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SPRINGWOOD ORGAN WORKS, 


HUDDERSFIELD. 


ORGANS BUILT DURING 1900 


PETER CONACHER & CO. 


(THE OLD FIRM.) 














1. Bangor : Trwgwyn C. M. Chapel. 

2. Ballynahinch Parish Chorch. 

3..Bulvan, Essex: Parish Church. 

4. Burnley: Westgate Chapel. 

5. Birkenhead: St. Andrew’s Pres. 
Chureh. 

6. Cardigan: Bethania Baptist 
Chapel 


pe i? 
7. Caistor, Lincoln: Wes. Chapel. 
8, — vee? Engedi C. M. 


apel. 
9. Clogheen: Parish Church. 
40. Dwygyfylehi: Parish Charch. 
11. Downton : St. Birvinus Church. 





42. Dublin: Moravian Church. 
18, Hepworth: Parish Church. 
14. Huddersfield: Milnsbridge 
Baptist C 7. 
15. Huddersfield: Scapegoat Hill 
Baptist Chapel. 
16. — ockwood Baptist 


Chapel. 
17. High Barnet: Congl. Church. 
18. ego Queen’s Road Pres. 


hurch. 
4S. Little Marsden : Parish Church. 
20.. Naas: Parish Church. 
21. Old Hill Staff.: Zion Hill Chapel. 





22. Pickering : Rosedale Abbey. 
23. Porthleven : Christian Chureh. 
24. Poulton: St. Luke’s Church. 
25, Ramelton: Parish Church. 

26. Sowerby Bridge: Friendly Wes. 

Chapel. 
27. Treherbert : Carmel Congre- 
gational Church. 
28. = ones Middle Dean Street 


Cc x 

29. Wakefield : Eastmoor Wes- 
leyan Chapel. 

30. West Hartlepool: Hart Road 
Chapel. 





CONGREGATIONAL UNION OF ENGLAND 


AND WALES, 


. 








weer 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 3§ Anthems has now been issued. The Selectior 
inendes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 


No. 44" Crown 8vo, cloth, 35 Supplemental Anthems ...- 28. No. 50** Royal 8vo. Organ Ed, 120 Anthems Complete 
“qs. * » 120 Aalkens Complete, (vis., 85 Old; 35 New) 1s. 

(vis., 85 Old; 35 New) 30. 6d. »» 60” Crown 8vo (Sol-fa), Supple Anthems > 8. 
»* Royal 8vo. “Organ Ed. 35 Supp. Anthems... ... 58 USUAL TERMS FOR QUANTITIES. 


A New “Special India Paper” Edition, crown 8vo, with Music, including 83 Supplemental Anthems just issued ; 
Hymns, 147 Chants, 120 Anthems. 
In the following Handsome Bindings at Nett Prices: 















} Cloth extra, red burnished edges... tee +n os 6s. nett. Lux Persian limp, r/c, red-gold edges .., «+ =—s ewes 88. OG, nett. 

; Limp cloth, r/c, red-gold edges .... “ oes «» 68.6d. ,, Smooth Persian Padded, r/c, red-gold edges ... -» 08.60. ,, 

5 Paste grain, loose r/c, red-goldedges ... «+ «+ %.6d. ,, Best T rkey Morocco, ex, red-gold-solid ope! “eas ae. , 
fa! ‘ : Red Russia, r/c, red-zold, solid gold roll = owe 188. OS, 





a PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Matiagar. 
































NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


tee 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the. latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of ths Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best-for training the voice ; it excels all other musica] 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 





LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 





WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 
Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


VIOLINS 


Complete Outfits, consisti:g of Violin, Bow, Case, Resin, 
Strings, and Tutor, 10/6, 15/-, ay/-, and upward-, Finest made 
Russian Gut E Strings, 6d. each. Portable Folding Bronzed 
Iron Music Stands, 3/- each, Post Free; two for 5/9; three for 8/6, 


BANJOS, MANDOLINS, GUITARS, 


and everything in the Musical line, including Brass, Military, and 
Orchestral Band Instruments. Kindly state requirements, and 
send for New Catalogues (Post Fiee), which will confirm the 
GENERAL PUBLIC OPINION that we are without doubt the BEST 
and QHEAPEST Honse in the Trade. 





WEFAN a 


JOSEPH RILEYsene 





CONSTITUTION HILL, BIRMINGHAM, 


LONDON COLLEGE OF mUsl6, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 








PATRON - - - + ---+-: - His Grace the Duxe or Lexgps. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aueustus Hoxmess, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1901, 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in Londow 
and at 350 Provincial Centres in Apriv next, when Certificates 
will be granted to all successtul candidates without restriction to 
age. Latest date for ceceiving Entries, March rsth. 

Syllabus for the yeur 1901 is now ready, and may be had 
on application. 

Application for the Formatien of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for Di; of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (E.L.C.M.) 
take place in JuLy and DeceMBER. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 

T. WEEKES HOLMES, Secretary. 











POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @@e ’ 
No.2. “The Son of God goes forth to War. 
Third Edition, 2d@le 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Adie 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @dle 
No. 6. “Stand up, stand up for Jesus.” 2a. 
No. 6. “| heard the Voice of Jesus say.” 
Third Kdition 2d. 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 
‘© NONCONFORMIST MUSICAL OURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pnoumatic Actions. 








R. M. MARPLES & SON 


(ESTABLISHED 1868), 
57, HOLBORN VIADUCT, LONDON, 
Importers of Pianos and Organs. 
SOLE AGENTS FOR 


The -W. W. KIMBALL CO., CHICAGO, 


AND 


W. W. PUTNAM & €O., STAUNTON, VA., 


Manufacturers of 
REED ORGANS, PIPE ORGANS, and PIANOS. 


Also of Portable Organs, suitable for Mission Rooms and 
Open Air 


WERFUL ORGANS FOR CHAPELS A SPECIALITY 





Catalogues and Price List well be sent on Application. 
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Che Honconformist Musical Journal. 


Edited by E. MINSHALL. 


4G Rusa 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








FEBRUARY, 1901. 


PRICE 2D. 


Annual Subscription : « Of post t free. 








By Royal Appointment, 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 


‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. to Choir Committee. 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 


SPECIFICATIONS AND ESTIMATES FREE FOR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 








SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
Te Deum in G. Four Voices a saa a 
Magnificat and Nunc Dimittis in C one ous aed 
Ditto Ditto Tonic Sol-fa ... 1id. 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 


The Good Shepherd. (Easter) ... 3d. 

If We Believe. Cie hee ee 

Ditto Tonic Sol-fa ... 14d. 
ORCAN—Largo in E-flat : 1s. net. 
Minuetto in D -- 18. 6d. net. 


Three Short Pieces in one Book 2s, net. 
NOVELLO & COMPANY, LONDON. 


J. W. SAWYER, perio. sma 


REED ORGAN BUILDER, to Customers’ 

21, Barton View, Beeston Hill, Leeds, SPeication. 

ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 








High-Class 








The Composer, “ Kilbirnie,” Barnstaple, will send SPECIMEN COPIES at following Prices: 
Whole Set Easter Anthems, 2s.; Whole Set Anniversary Anthems, is. 6d.; or any Four Anthems 


for 6d.; Cantata, 6d.; Anniversary Selections, 6d. 


CALEB SIMPER’S 


Special Easter Music, etc. 


LAD DAD DDI III OOO vee 


FAMOUS EASTER ANTHEMS. 


tam the Resurrection. Just Published ... 3d 
Blow up the Trumpet. New. 8th 1000 . 40 
‘Two grand Anthems ore the Nei v Century. ) 
He Liveth Unto God. 9th 1000 . 3d 
Thanks be to God 12th 1000 ... bin 1 ann per as, ae 
If Ye then be Risen. 7th 1000 one cad ove ove “aa an 
Q, Let your Songs be of Him. 11th 1000 ... eee tia << on 
! am alive for evermore. 12th 1000 + a eve . 4d 
To Him be Glory. tith 1000 wks Sascha 
Christ our Passover. 13th 1000 i jim saa Pe a an 
This is the Lord’s Doing. 6th 1000. oe ee aaa . 3d 
King of Kings. 42nd 1000 va 2 pe son me 4d 
G. Sing unto the Lord. 7th 1000... ons ‘a oe ~. 3d 
' am He that Liveth. 28th 1r0co we eve ede eee ~. 4d 
Awake. thou that Sleepest. 22nd 100co_., ove eee -. 3d 
Christ is Risen. 15th [dition .. va eee eee . 4d 
The Lord is my Strength. 15th 1000 ooo ee . 3d 
If we believe that Jesus died. 18th 1000. anh ees « 3d 
Hallelujah! now is Christ Risen 23rd 1000 .., » 3d 
Behold, there was a great Earthquake. 20th 1000 . 3d 


Why seek ye? 28th Ecition. He is Risen. 97th Kdition.. Each 3d 
For Victory and Peace. 


Anthem—He Maketh Peace. ith Kdition 940 ol oc Of 
” Ascribe ye the Power. 5th 1000 ape oa i 
Trust in Him Always. ith 1000.. toe eco .. 4d 
Thanksgiving Te Boum in D. 5th 1000... ded 


POPULAR YOLUNTARY “BOOKS. 
Each contains Seventeen Easy Pieces on Two Staves. 
Book 1, 8th Edition; Book a, 6th Edition ; Book 3, 4th Edition. 
1s. 6d. each. Book 4, ready i in March. 





ANNIVERSARY MUSIC. 


SELECTIONS OF sienna 


No. 2 contains Seven Pieces . en oa «wo BS 
No. 4 contains Six Pleces (and Anthem) .. we aes one. ae 
No. 5 contains Eight Pieces ... eco +e fe aoe 
No. 6 contains Seven Pieces . 2d 
No. 7. Grand New a Seleotion to be ‘ready early 

i) Maroh ... 2d 


QUANTITIES SUPPLIED ON LIBERAL TERMS. 


ANNIVERSARY ANTHEMS. 











The Lord is my Shepherd - 4d 
Grand New-Century Anthem. Ready in March.) 
They shall Mount up with > Wings. 27th 100co ... —— 
Walk about Sion 9th : pe ooo -. 3d 
The Lord is in his Holy Temple. 9th 1000 “ pan -. 3d 
Trust In Him Always ith cco... on eee eee .. 4d 
Give Glory unto the Lord. 26th Edition... .«. .. «. 3d 
0, Send out Thy Light. 9th 1000... ee ols da we ae 
Break Forth into Joy. 38th 1000 se... ani od ‘ola —— 
Let God Arise. 14th 1007 ‘ “a pes os ane 3d 
Make a Joyful Noise. 39th 10.0 _.. a joe sua an ae 
His Name is Excellent 14th tcc ... oe eee poe pee 
1 Wilt Feed My Flock. 59th tooo _—t.. ot oe aad sie 
Worship Him and Sing of Him. 17th rooc eee poe . 4d 
They that Sow in Tears. 24th Edition ... eee .. 3d 








THE ROLLING SEASONS. 


10th 1000. Favourite Sacred Cantata. Suitable Se ae 
Occupies 35 minutes. Price 18. 6d.; Sol-fa, te. Pand Parts 
Published. Immensely euccesatul, and ‘alw ays appreciated. 





London: WEEKES & CO., 14, Hanover Street, W. 


Chicago, U.S.A. : CLAYTON F. SUMMY, 220, Wabash Ave. 
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i The Wonconformist {Musical Journal, 


NICHOLSON & LORD, 


@rgan Butlders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


wT IF 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the: latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISE. 











First-olase Tuners sent to all parts of ths Country. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONCERTINA 


is the best for training the voice ; it excels all other musica] 
imstruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’ NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


Complete Outfits, consisti:g of Violin, Bow, Case, Resin, 
Strings, and Tutor, 10/6, 15/-, 21/-, and upward-, Finest made 
Russian Gut E Strings, 6d. each. Portable Folding Bronzed 
Iron Music Stands, 3/- each, Post Free; two for 5/9; three for 8/6, 


BANJOS, MANDOLINS, GUITARS, 


and everything in the Musical line, including Brass, Military, and 
Orchestral. Band Instruments. Kindly staie requirements, and 
send for New Catalogues (Post Fiee), which will confirm the 
GENERAL PUBLIC OPINION that we are without doubt the BEST 
and QHEAPEST House in the Trade. 


a WVE AT a 


JOSEPH RILEYsons 


CONSTITUTION HILL, BIRMINGHAM, 


LONDON GOLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PaTRON - --*----:- His Grace the Duxe or Lexps, 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
-  G, Aueustus Hoxmes, Esq., Director of E. inali 


LOCAL AND HIGHER EXAMINATIONS, 1901, 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London 
and at 350 Provineial Centres in Apri. next, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for ceceiving Entries, March rsth, 

Syllabus for the year 1901 is now ready, and may be had 
on application. 

Application for the Formatien of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Dé of Associate (A.L.C,M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DECEMBER. 

In the Educational Depateet students are received and 
thoroughly trained under the best Professors at Moderate Fees. 




















A VACATION COURSE of Instruction in Special Subjects - 


for Teachers and others is held at Easter, A ugust, and Christinas. 
T. WEEKES HOLMES, Secretary. 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 
By E. MINSHALL. ; 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arisel” 
Sixth Edition, @@. , 
No.2. “The Son of God goes forth to War. 
Third Edition, 2d@le 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Ape 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, dle 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “| heard the Voice of Jesus say.” 
Third Edition de 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 
“< NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 











NICHOLSON & CO, 


Organ Builders, 
PALACE YARD; WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pnoumatic Actions. 





Specifications, Estimates, Designs, and Testi 
sent port free on af plication, 
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R. M. MARPLES & SON 


(ESTABLISHED 1868), 
57, HOLBORN VIADUCT, LONDON, 
importers of Pianos and Organs. 
SOLE AGENTS FOR 


The -W. W. KIMBALL CO., CHICAGO, 


AND 


W. W. PUTNAM & CO., STAUNTON, VA. 


Manufacturers of 
REED ORGANS, PIPE ORGANS, and PIANOS. 


of Portable Organs, suitable for Mission Rooms and 
a “  @pen Air Services. ‘ 


)WERFUL ORGANS FOR CHAPELS A SPECIALITY 
Fall Catalogues and Price List will be sent on Application. 
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The Monconformist Musical Fournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 158. 


FEBRUARY, 1901. 





PRICE 2D. 


Annual Subscription : 2s. 64. post free. 











By Royal Appointment, 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say bs the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving _ of thorough workman- 
ship in the mechanism,”—Yours tru 

W. F. GREEN, 
Hon. Sec. to Choir Committre. 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FOR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 








SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 
Te Deum in G. Four Voices din 3d. 
Magnificat and Nunc Dimittis in C . 3d. 
Ditto Ditto Tonic Sol-fa ... 14d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) 3d. 
The Good Shepherd. (Easter) 3d. 
if We Believe. " Seley wife’ 
Ditto Tonic Sol-fa ... 14d. 
ORCAN—Largo in E-flat vias 1s. net. 
Minuetto in D in oat ++» 18. 6d, net. 
Three Short Pieces in One Book 2s. net. 





NOVELLO & COMPANY, LONDON. 


So We. I. amaneamermaab 


REED ORGAN BUILDER, to Customers’ 

21, Barton View, Beeston Hill, Leeds, SP¢e/cation. 

ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 





High-Class 








The Composer, ‘ Kilbirnie,” Barnstaple, 
Whole Set Easter Anthems, 2s.; Whole 


will send SPECIMEN COPIES at following Prices :— 
et Anniversary Anthems, 1s. 6d.; or any Four Anthems 


for 6d.; Cantata, 6d.; Anniversary Selections, 6d. 


CALEB SIMPER’S 


Special Easter Music, ete. 


OTD ows YOY YY YY YY YY YY YY YY Ye 


FAMOUS EASTER ANTHEMS. 


1 am the Resurrection. Just Published ... 3d 
Blow up the Trumpet. New. 8th 1000 a Tn 
‘Two grand Anthems for ” New Century.) 

He Liveth Unte God. 9th 1000 - 3d 
Thanks be to God 12th 1000 ... “ae on ih “ py 
If Ye then be Risen. 7th 1000 aad ins ad a, aa 
@, Let your Songs be of Him. ith 1000 see eee 1 ‘a. 
| am alive for evermore. 12th x pe af a 4d 
To Him be Glory. tith 1000... didiin ss 1:0 aed ane Rm 
Christ our Passover. 13th 1000 Be ps Pr pa om, aan 
This is the Lord’s Doing. 6th 1000. a ton aes i 
cing of Kings. 42nd 1000 eee eee oe eve wo 44 

G. Sing unto the Lord. 7th 1000 t.. om aon io oe On 
tam He that Liveth. 28th roco eee veo eee eee on. 
Awake. thou that Sle . 22nd 1000 ww ove ove «o. Sa 
Christ is Risen. 15th Edition ... c= ee aaa « ae 


The Lord is my Strength. 15th 1000 ee eee bse one Ln 
If we believe that Jesus died. 18th 1000. ae ae!” ane Se 
Hallelujah! now Is Christ Risen 23rd 1000 oe ae . 3d 
Behold, there was a great Earthquake. 20th 1000 3d 
Why seek ye? 28th Edition. He is Risen. 97th Kdition...Each 3d 


For Victory and Peace. 


Anthem—He Maketh Peace. ith Edition tbe oes «. 3d 
” Asoribe ye the Power. 5th 1000 oe és — 
Trust in Him Always. ith 1000.. ove ove on. an 


Thanksgiving Te Deum in D. 5th 1000 


POPULAR VOLUNTARY ‘BOOKS. 
Each contains Seventeen Easy Pieces on Two Staves. 
Book 1, 8th Edition; Book 2, 6th Edition; Book 3, 4th Edition. 
1s. 6d. each. Book 4, ready in March. 








ANNIVERSARY MUSIC. 


SELECTIONS OF puneee 


No. 2 contains Seven Pieces pee qa wo 26 
No. 4 contains Six Pleces (and Anthem) . pm ae ee 
No, & contains Eight Pieces ... eee ose on 
No. 6 contains Seven Pieces . 2d 
No. 7. Grand New waney Selection to be ready early 

I) Maroh ... 2d 


QUANTITIES SUPPLIED ON LIBERAL TERMS. 


ANNIVERSARY ANTHEMS. 











The Lord is » 4d 
Seay Neo Com Century Anthem, Ready in March) 
shail Mount up with > Ging. 27th t0oco .... -. 4d 
Walk about Sion 98th + oo ele OD 
The Lord is in his Holy Temple. 9th 1000. eee post « 3d 
Trust In Him Always § ith 1000 oe eee ee . 4d 
Give Glory unto the Lord. 26th Cet ee peal 
0, Send out Thy Light. 9th tooo ... eo wa vl aa “ae 
Break Forth into Joy. 38th 1000... Sw one one -. 4d 
Let God Ariss. 14th 100" ee eee px pat. oe Sd 
Make a Joyful Noise. 39th 10.0 see. ete toe ‘ae «» 3d 
His Name is Excellent 14th 100 ... ooo ove eon a an 
1 Wilt Feed My Flock. 58th ro0o eee eed «. 44 
Worship Him and Sing of Him. 17th eS. ws pan ae On 
They that Sow in Tears. 24th Edition ..  ... .. 3d 
THE ROLLING SEASONS. 
10th 1000. Favourite Sacred Cantata. Suitable anywhen, 
Occupies 35 minutes, Price 18. 6d.; Sol-fa, 18. Pan Parts 
Published. Immensely successtul, and ‘alw ays appreciated. 





London: WEEKES & CO., 14, Hanover Street, W. 


Chicago, U.S.A.: CLAYTON F. SUMMY, 220, Wabash Ave. 






















































a ieenanteatiacenahd acted ODO A Clin om me 


OR AE ele Sa a A it me ae 











The Wonconformist Musical Journal. FeB., 1901, 








PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 





M R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4. Hunyverford Road, N. 





M R. ALFRED J. HAWKINS, Organist and Musical 

Director, ‘Ihe City Temple, Holborn Viaduct, F.C. Organ 
Recitals, Organ and Singing Lessons. Dr. PARKER wriles:— 
‘Whatever Musical work Mr. Hawkins undertakes wili be done 
with his whole heart, as | well know from the efficiency of his 
service in this Church,” 


M R. ALFRED J. LAYTON (Baritone), of the 

Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also yond of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanley House, Milner Street, Cadogan Square, S.W. 


ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: ‘‘Creation,” “ Elijah,” and 
“Stabat Mater” (RKossini).—For terms, etc., Norwood Road, 
Great Moor, Stockport. “S| See 
R. WILLIAM A. SHEEN (Principal Tenor, 
the City Temple), for Oratorios, Concerts, etc.—For terms 
please apply 116, High Street, Kingsland, N.E. ot 
R, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 


R. EDWIN J. WILKINS (Tenor), for Ballad 

Concerts, At Hemes, Oratorios.—For terms, apply to per- 

manent address, Whittier House, 136, Browning Road, Little 
Iferd, 























Rk. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 


Mr. WILLIAM RIGBY, 
Mus. Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 


R.C.M. Exams. Correspondence Lessons. 
FINE NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 
PNEUMATIC THROUGHOUT. 
EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade london, E.C. Estimates to Composers. 


THREE MANUAL ORGAN with Pedals (full 
compass), in handsome walnut case and organ bench com- 
plete, with imitation pipe top, by Gilbert Bauer and Co., London, 
contains 13 full rows of free reeds, powerful in tone, and very 
useful for organ students, or a large building, church or chapel, 
cost £150 To be sold cheap. — J. A. Cole, Florence House, 
Cheltenham 
HE COMMITTEE OF THE LEEDS SUNDAY 
SCHOOL UNION desire Composers to send copies oj 
OriGiInAL Tunes, with words, suitable for their WutrsunTIDE 
Festivat Hymns, not later than Feb, 15.—Address, with terms of 
urchase or permission to use only, to ‘lunes Committee,” care of 
V. Brierley, Sunday School Union Depot, 3, Bond Street, Leeds, 

















WHY NOT ADOPT 
The Wonconformist 
Musical Fournal 


FOR YOUR CHOIR? 


in addition to the usual helpful and distinctive features 
there is a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music, 
specially selected because of its suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free on appli. 
sation to the Publisher, 29, Paternoster Row, London, E.C. 








PENITENCE, PARDON, & PEACE, 


J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Tor, %elmont Park, Biackheath, S.F. 


ORATORIOS, ET¢., BY GEO. SHINN, MUS. BAC., CANTAB, 


VERY SUITABLE FOR EASTER. 


“LAZARUS OF BETHANY.” 


Price 2s. Boards, 2s. Gd. Cloth, 3s. Gd. Sol-fa, 1s. 

_ “Mr. Shinn has the nappy knack of writing popular music which 
is at the same time thoroughly good and free from serious 
difficulties. The quartet, ‘ Ble<sed are the Dead,’ is really charm: 
ing.” —Nonconformist Musical Jvurnal. 

_ “Mr, Shinn is entitled to warm praise for his oratorio, since it 
is not too long, not too difficult, but withal melodious and 
musician-like, and, above all, faithful in its representation of the 
dramatic incidents of the sacred narrative.”— The Keyboard. 


“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s. Boards, 2s. 6d. Cloth, 3s.6d Sol-fa, 1s. 
‘‘In our judgment no better work of the kind has been pub- 
lished.”—Free Methodist. 
‘*The libretto is well chosen. ..,. With regard to the music, 
we feel we can hardly do it justice... . Where all is so good it is 
difficult to mention any special rumbers.”— Untted Service Gasetle, 


NEW SCHOOL CANTATA. 
“THE QUEEN OF MERRY MAY.” 


An OPERATIC CANTATA for Female Voices Containing Solos, 
Duets, and Choruses. (Choruses in two parts only.) 

A CuoRAt SCENE, representing the Crowning ot the May Queen, 
Composed tor the use of Schools and Ladies’ Choral Classes. 
Also suitable for Concerts and entertainments, 

Can be performed with or without action and special dresses. 
Price 18. Sol-fa Edition, Gd. 

This work has been performed at several Ladies’ Schools with 

y ates great success 
Special Notice to Teachers of Singing. 
A specimen copy of the above Cantata will be sent post free (for 
a short time only) on the following terms :— 
Staff Notat‘on, Gd. Sol-fa, 3d. 
Address to GEO. SHINN, 234, Stockweil Road, Brixton, S.W. 
(not to Publishers). 


London: HART & CO., 22, Paternoster Row, E.C. 


INDISPENSABLE TO ORGANISTS AND 
CHOIRMASTERS. 


Now KeErapy. 


The Choristers’ Register and 
Organists’ Record for 1901. 


Compiled by CHAS. WILKES, A.R.A.M., F.R.C.O. 

Contents include:—Calendar for 1901, Register of Names, 
Attendance Record, the names of Choristers having to be written 
once only during the whole year; voluntaries played; list ot 
Anthems and Services used during the year, etc., etc. — : 

“1 am delighted with your ‘ Choristers’ Register’ ; it is certainly 
the best designed register that | have seen, and admirably suited 
for both Churcn of England and Nonconformist choirs and organists. 
The ‘Attendance Register’ 1s especially good, and the whole 
book—comprising as it does good, strong binding, clear printing, 
and an excellent quality of paper—should be in use byall organis s 
and choirmasters.”—W. BenBow, Organist of St. John’s Engiish 
Wesleyan Church, Cr nwav. 


POST FREE—TWO SHILLINGS. 
WILKES & CO., 88, WALWorTH Roap, Lonpon, S.E. 


TWO POPULAR BOOKS. 
THE BRISTOL ANTHEM BOOK. 


Anthems by Sir ARCHUR SULLIVAN, Dr. 
BRIDGE, and six HERBERT OAKELEY. 
Specially Written and Selected for Choir Singing. 
A Companion to “The Bristol Tune Book.” 
Price 3s. Special Discount to Choirs. 


THE BRISTOL TUNE BOOK. 
Revised to present time. Over 1,000,000 Copies 
sold. Prices from 3s. 6d. Special Discounts, 


W. CROFTON HEMMONS, Publisher, 
Stephen Street, Bristol. 
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Che Ponconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 
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All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
ASR office, 29, Paternoster Row, London, E.C. 
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place at Osborne on the 22nd ulto. 


the interests of her people at heart. 
the earth have had the greatest respect for her. 


refer to the many excellences of her character. 
elsewhere. 


sang very well ; 


Consort began to sing, 
singing 


history of this country. 


Death of the Queen. 


As we go to press the sad news is published of the death of our beloved Queen, which took 
From the highest to the lowest all her subjects will deeply 
regret her death, as during the whole of her marvellous and beneficent reign she has always had 
Britain has never had such a monarch ; 


It is outside our province to deal with the events of Her Majesty’s long life, nor can we 
We will simply recall the fact that she was a very 
good musician, and was always deeply interested in the musical performances given at Court and 
Many famous singers and players have been to Windsor and Balmoral to perform 
before Her Majesty, and their efforts have invariably been well received. 
we have this on the authority of so great a musician as Mendelssohn. 
Buckingham Palace, where he was received with much kindness by the Queen and Prince Consort. 
In a letter to his mother he told how the Prince Consort played a Chorale on the organ by heart 
so charmingly and so correctly that it would have done credit to any professor. 
that when he (Mendelssohn) played “ How Lovely are the Messengers,” 
He afterwards accompanied the Queen ina German song, Her Majesty 
“ quite faultlessly and with charming feeling and expression.” 

Queen Victoria’s reign will for all time to come be regarded as a red-letter period in the 


and all the nations of 


In her early days she 
He visited 


He also told her 
the Queen and the Prince 











Our Competitions. 








g HE prize for the best tune to a 
Children’s Hymn has been awarded 
to 
Mr. J. A. Meate, A.R.C.O., 

Selby. 
NEXT COMPETITION. 
We offer a prize of Two Guineas for the best 

Choral March. 

The following are the conditions :— 
1. MSS. must be sent to the Editor at “ Bryn- 
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tirion,” Grimston Avenue, Folkestone, on or before 
February 28th. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
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should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

RH HH 

Church music is becoming more devotional, 
more refined, and more varied in all parts of the 
country. In Scotland, especially during the last 
few years, much more interest has been taken 
in the service of praise than formerly. We 
heartily welcome this progressive movement, and 
we hope it will grow and strengthen year by year. 
We shall be glad at all times to do what we can to 
foster and encourage it. If organists, precentors, 
and others in Scotland, as well as in England and 
Wales, will send us brief notices of musical 
services, concerts, etc., in connection with their 
churches, they shall be inserted in our “ Echoes.” 
Such information is always useful to those inter- 


ested in these matters. 
HH HH 


We have recently been making enquiries as to 
the progress being made in the introduction of 
organs into the Scotch churches. We were grati- 
fied to find that so many instruments were already 
there. It seems probable that organ builders will 
find Scotland a splendid place for orders during the 
next few years, for the old prejudice against instru- 
mental music is fast disappearing. 

1K K 

The Rev. E. Husband, Vicar of St. Michael’s, 
Folkestone, is well known amongst musicians as 
being his own organist. On Christmas night he 
introduced a novelty into his service which may, 
perhaps, lead to very startling developments. 
“Nazareth” was announced to be sung during the 
service. When Mr. Husband commenced the 
opening symphony no singer was in sight. But the 
congregation were astounded to hear a fine voice 
in the gallery giving a clear and distinct interpreta- 
tion of the famous song. It turned out that it was 
one of Edison’s phonographs producing the song, 
and certainly it had the close attention of the con- 
gregation. Who can tell to what uses the phono- 
graph may be put in church in future? The Can- 
ticles may be sung in every church bv St. Paul’s 
Cathedral choir. The music in Nonconformist 
churches may be led by the Rev. Price Hughes’ 
Sunday night orchestra at St. James's Hall. The 
Albert Hall performance of the “ Messiah ” may be 
repeated in many a country church. It may come 
to dispensing with the services of the clergy, and 
the phonograph reproducing Sunday by Sunday the 
sermons of some of the greatest preachers of the 
day. Organists may be dismissed and organs shut 
up, and the novel instrument will lead and support 
the singing of the congregation, and give a Bach 
fugue as a concluding voluntary. All this is what 
may happen; but at present the general feeling is 
certainly against the introduction of a phonograph 


into a church service. 
4H 


Dr. Frank Sawyer, in a recent paper on “ Art for 
Art’s Sake,” gave some admirable advice to 
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organists, which singers might also read with much 
profit. He thus describes the responsible position 
the organist holds in a place of worship :— 
Forgive me if I hold a wrong opinion; but to me 
to be organist and choirmaster of a church is to 
occupy the post next in rank as regards religious 


importance to that of the clergy. In a place of 
divine worship—be it church or chapel—the work 
of the organist comes next to that of the preacher. 
If an unworthy minister may degrade religion, then 
an unworthy organist—half taught, indolent, taking 
no delight in his werk, one who leads the praises 
offered to his Creator with no single thought as to: 
the great object of that praise—is a crying disgrace 
to musical art. 

He closed his remarks with this earnest appeal :— 


Brother organists, let us take in the new century 
higher ideals of the grandeur of the work placed in 
our hands. Let us try to see God praised with the 
very grandest and best music that our choir is able 
to render; then we shall have no need to attempt 
the formation of a “society for the purification of 
Church music.” The cultivation of high ideals and 
sound taste will soon cause us to purify Church 
music without forming ourselves into a clique. Let 
us all, as Church organists and choirmasters, 
honestly fulfil our great duties. Assuredly, if we 
do thus act, many things that now take place will 


never be done again. 
3 KH 


The principal tenor of a church in Blackburn 
recently took part in a performance of “The 
Messiah” in a Nonconformist church. His vicar, 
hearing of this, reproved him, and required him 
to promise not to repeat the offence. The singer 
declined to do anything of the kind. The result. 
is he is no longer cennected with that church. And. 
yet every Sunday this clergyman prays: 

‘* From envy, hatred, and malice, and all uncharitableness,. 


Good Lord, deliver us.” 
HKHRK 


We have rather frequently noticed (more espe- 
cially amongst the Wesleyans) ministers announ- 
cing the Scripture Lesson, or the text, or saying 
“Let us pray,” before the organist has taken his 
hands off the keyboard at the close of a hymn. 
Why this unseemly haste? It is rather distracting, 
and certainly takes away from the devotion of a 
service. What would be thought of an organist 
if he began to play before the final word of a 
sermen? 

HHH 

Professor Prout has been expressing himself 
rather strongly about the Handel Festival. One 
fault he has to find with it is that it is a commercial 
speculation, and has little or nothing to do with 
art. The professor will have a difficulty to find 
many institutions of a similar kind which are not 
“run” for gain. Surely we are not to condemn all 
musical performances simply because they are the 
means of making money. Thousands of musical 
people would regard the discontinuance of the 
Handel Festival as a great calamity, for the 
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organ 
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grandeur and massiveness of the performance can 


be heard nowhere else. 
HH KK 


The Nonconformist Choir Union Orchestra, 
under Mr. Croger’s conductorship, met for the 
season last month. There was a good muster, 
and excellent work was done. 

1 OK 


We understand that the second festival of the 
North London Baptist Choir Association will be 
held in the Downs Church, Clapton, on March 6th. 
‘Choirs wishing to take part should apply to Mr. 
Harold S. Smets, 7, Melgund Road, Highbury. 

KOK 


The annual Spring Festival of the London 
Sunday School Choir is fixed for Saturday, 
Feb. 16th, at the Royal Albert Hall. Miss Ada 
Crossley, Miss Edith Kingsford, and Mr. Ben 
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Davies will be the solo artistes. Mr. W. Whiteman 
will conduct the Choir of 1,000 selected voices, 
and Mr. David M. Davis will again conduct the 
Orchestra. 

Ok 4OK 


A Choir Union has been formed amongst the 
Wesleyans of the Rochdale circuit. The in- 
augural festival will be held in March. 


* KX 


A Nonconformist Choir Union has been formed 
in Hampstead, with Mr. T. Douglas Macey, of Dr. 
Horton’s church, as conductor, and Mr. G. Dor- 
rington Cunningham, of Rev. W. Pierce’s church, 
as organist. “St. Paul” is to be given at the first 
concert at Lyndhurst Road Church, on March 
2oth. All particulars can be obtained from the 
hon. secretary, Mr. Joseph Moody, 12, Canterbury 
Mansions, West End Lane, N.W. 


Passing Notes. 


details given in the article on 
“Music at Free St. George’s, Edin- 
burgh,” printed in another column, 
are, to use Carlyle’s phrase, signifi- 
cant of much. It is many years 
now since the Scottish National 
Church got over its prejudice against the use of 
instrumental music in its services; but bigotry dies 
hard, if, indeed, in some cases it dies at all, and 
there is still a section who follow the lead of Dr. 
Begg, and regard the organ as the very “ beast” of 
the Apocalypse, if not the devil himself in disguise. 
Fortunately, it is but a very small section who are 
thus carrying their bigotry and their ignorance into 
the twentieth century; and in the United Free 
Church, at any rate in the towns, the opponents of 
the organ are gradually yielding to the example of 
such leading congregations as that of St. George’s, 
Edinburgh, by making their music an important 
feature of the service. With the progress of the 
people it was, indeed, impossible that the old views 
of ritual and worship should continue. As I re- 
marked elsewhere long ago, art finds but little 
sustenance in barn-like churches, dissonant 
psalmody, rigid pews, and closely-knit logical dis- 
courses. It delights in minster and cathedral, in 
painted window, in gorgeous vestments, and the 
voices of singing men and singing women; and, 
while we all recognise that these things are not 
absolutely necessary for our growth in grace, we 
yet cannot blind ourselves to the fact that some of 
them at least are important adjuncts in an age 
when the feeling for poetry and art and beauty and 
sentiment is daily growing stronger. 
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If on no other ground than this, the use of the 
organ should be warmly pressed on the whole of 


SERRE ~ eggs oR RTE SCRE IF ETN 


Presbyterian Scotland. The Scottish people, like 
their neighbours in the south, are becoming more 
and more musical, thanks in no small measure to 
the excellent musical training of the young in their 
schools; and it would be to deny the teaching of 
common experience to say that for the lover of 
music, the organ, when legitimately used, and in the 
hands of a competent player, does not add an 
attraction to the church service. I do not, of 
course, contend that the organ is an absolute 
essential of church worship; it is only an aid, just 
as a cushion is an aid to the comfort of the pew. 
You can praise God without the cushion, and you 
can praise God without the organ; but both the 
cushion and the organ may help you in your aspira- 
tions, just as the little wooden crosses and the stucco 
figures of the Virgin and the sensuous music of the 
Mass help to “ bring all heaven” before the eyes cf 
the devout Roman Catholic worshipper. In these 
degenerate days, when the tendency is to make 
athletics and sports and cycling and week-end trips 
to the country take the place of the Sunday worship, 
we, as church musical workers, ought to do every- 
thing in our power to help the pulpit in the filling 
of the pew. That we can do this, by means of the 
best-rendered musical service attainable with the 
resources at our command, I firmly believe; and 
because I think that the organ is an important 
factor in the making of that service attractive, | 
should like to see it get a place in our churches 
everywhere. Meanwhile, the example of Free St. 
George’s, Edinburgh, is heartening to the party of 
progress. 





The subject of the registration of music teachers 
promises to appear annually, with all the regularity 
of the sea serpent. It was brought forward again 
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at the recent Conference of the Incorporated Society 
of Musicians, with results which one may anticipate 
will work out, as before, at #27. It is likely enough 
that I have already had my say on the matter in 
these columns, but there will be no harm in return- 
ing to the theme. Not that I think the rank and 
file of the profession are wildly interested in regis- 
tration. It is the pet scheme of a clique of busy- 
bodies, who have really, for the most part, nothing 
either to gain or to lose by registration, but who 
desire to have their names associated with a project 
which they imagine is going to revolutionise the 
teaching of music in this country, and place the 
representatives of the art on an equal footing with 
the representatives of law and medicine. But the 
scheme is hopeless. No law will ever be passed in 
liberty-loving England which will prevent any man 
from putting a brass plate on his door and starting 
as a teacher of music. The law prevents an un- 
qualified doctor from practising, just as it prevents 
an unqualified lawyer from practising. And this is 
right. Where life and property are concerned 
there must be safeguards. But music is on quite 
a different footing. It is at best a luxury; and to 
say that an Englishman may not get his luxuries 
where and how he likes is perfectly preposterous. 
If registration became law to-morrow I would send 
my child to a teacher who was not on the select 
list, if I knew him to be a good teacher. And that 
brings me to another point. How is registration 
going to determine upon a man’s fitness to teach? 
An examination may show the extent of a musician’s 
knowledge; it may show his capacity as an execu- 
tant. But it can do no more; and no fact is better 
known to musical students than the fact that the 
first-rate musician is too often the third-rate teacher. 
On the whole, I think it were wise to allow this 
scheme of registration to drop into oblivion. The 
great body of musicians are tired hearing of it, 
having long since recognised it to be utterly im- 
practicable. 
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An alarming discovery has been made. A 
scientific authority has clearly demonstrated that 
the best way for a man to increase his chest measure- 
ment is to take to the practice of a wind instrument. 
The unprincipled individual who, in the small hours. 
of the morning, wakes the echoes with the wild 
wails of a cornet from his open window, seeks 
melody. Asa rule, he fails to find it, but it seems 
that he does find a big chest. You ask how the 
thing has been proved? Well, a band of forty 
members was photographed recently. The players. 
were measured, and the curious fact came out that 
the wind instrument men had all a greater chest 
capacity than the “string” men, and were, more- 
over, in better health. The trombone man, as one 
would expect, came first, with a chest circumference 
of forty-five inches, and an expansion of five inches. 
If you don’t play the trombone—and for the sake of 
your neighbours I hope you don’t—you can try how 
that compares with your own measurements. My 
doctor tells me that the average male is very much. 
below this mark, the circumference being about 
thirty-six inches. However, that is an aside. The 
aforesaid trombone man, as I read, “ smiled blandly, 
remarking at the same time that his instrument was. 
undoubtedly the cause of his chest superiority.” 
But tell it not in Gath, publish it not in Askelon, 
lest the trombone come down upon us as a rival to 
the Koch cure. Dr. Hullah once said that beginners 
on the fiddle should be banished to the top of the 
highest hill, at the extremity of the most desolate 
plain, or in the recesses of the deepest cavern. A 
sumptuary enactment of that kind would have to 
be made should the practice of the trombone 
generally prevail. But perhaps the trombone will 
not triumph just yet awhile. Men, as a certain 
Dey of Algiers once remarked, after watching a tric. 
of trombonists at the opera, could hardly swallow 
so much brass without hurting themselves! 

J. CUTHBERT HADDEN. 


London Sunday School Choir Guild. 


A VERY enjoyable New Years “Social” was held 
at 56, Old Bailey, on’ January 3rd, the host being 
W. E. Cove, Esq., with his new honours of 
“Councillor” in the royal borough of Kensington 
resting easily upon him. A well-arranged and 
varied programme filled the evening, the usual 
practice being followed of each member “ helping ” 
in some way. Solos, recitations, and part-singing 
were in turn participated in individually or col- 
lectively. In the interval Councillor Cove gave a 
characteristic little speech of welcome, taking 
“duty” as the key-note. The day had witnessed 
the return to the Metropolis of Earl Roberts, ana 
the circumstance furnished an admirable “ text,” of 
which the speaker did not fail to make the most. 
He looked forward to a wider sphere of the best 
influences of music during the coming century, in 


connection with the choirs of church and school, 
and trusted that the Choir Gui!d would be found 
as hale, hearty, and strong at the end of the century 
as at the beginning. 

Songs were contributed during the evening by 
Miss Carrie Willby, Mr. E. J. Wilkins, Mr. Arthur 
Cove, and Mr. J. Ensoll. Miss Bayley gave @ 
pianoforte solo, and acquitted herself admirably, 
also acting as accompanist during the evening. 
Miss Tilmayer and Miss Way each gave a charming 
recitation. The selection of anthems, etc., were 
conducted in turn by Mr. Marshall, and other mem- 
bers of the Guild. 

Mr. J. A. Curtis (President) was chairman, and 
a solo competition, open to sopranos (members of 
the London Sunday School Choir) was announced 
for January 24th. 
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Music at free St. 


. GEORGE’S, EDINBURGH, is, 
if the term may be allowed, the 
Metropolitan Cathedral of the Free 
Church of Scotland. Externally it 
is not a strikingly handsome build- 
ing. Its pepper-box spire has been 
celebrated in satire by Professor Blackie, and 
people have been known to write to the newspapers 
complaining of its clock and chimes. But one’s 
thoughts take a new turn when he has entered the 
building. There is an air of importance, of 
wealth, of dignity about everything. Even the 
vestibule is imposing, and 
when one looks at the 
elders and the assembling 
congregation he  under- 
stands how it is that the 
preacher can illustrate his 
spiritual points by a refer- 
ence to “ your investments 
and your bank account.” 
The elders are nearly all 
men of recognised posi- 
tion, including Dr. Joseph 
Bell, the original of 
“ Sherlock Holmes” ; and 
the financial standing of 
the general body of the 
congregation is attested by 
the fact that since the 
Disruption of 1843 they 
have raised not far short 
of £500,000 for religious 
and other schemes. The 
church is associated with 
the names of several emi- 
nent divines. Its first 
minister was Dr. Andrew 
Thomson, to whom, with 
Chalmers, Scotland is in- 
debted for the great work 
of reviving Evangelical 
religion in the country. 
Thomson was an enthusiastic amateur musician, 
and his good old tune, “St. George’s, Edinburgh,” 
sung to “ Ye gates, lift up your heads,” still holds 
its place in Scottish psalmodies. He was suc- 
ceeded at St. George’s by Dr. Candlish, who sub- 
sequently had for colleague the Rev. Oswald 
Dykes, now Principal of the Theological College 
of the English Presbyterian Church. 

Eminent in their pulpit ministrations and lovable 
in their personal intimacies, these men did much 
for the church, and their names will always be 
honourably mentioned in connection with its his- 
tory. It is, however, with the name of Dr. Whyte, 
its present senior pastor, that the present genera- 
tion must always associate the history and progress 
of the congregation. Born beside Mr. Barrie 
in the “Thrums” which that sympathetic 
writer has made famous, Dr. Whyte has risen 
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MR, ALFRED HOLLINS. 


George's, Edinburgh. 


from the humblest position to the most dis- 
tinguished place in the Scottish ministry. One 
of his admirers has called him “the greatest 
genius of the Scotch pulpit, the most popu- 
lar preacher in Edinburgh and Scotland, the 
theme of all conversation in clerical circles.” 
There may be a touch of exaggeration in the words, 
yet when one looks upon the crowds waiting at the 
doors of St. George’s on a Sunday evening like so 
many enthusiastic theatre-goers on some great 
occasion, he would be bold indeed to deny that 
here must be some unusual attraction, some power- 
ful personality in the 
clerical garb. Nor must 
one forget Dr. Whyte’s 
estimable young colleague, 
the Rev. Hugh Black. 
Since Mr. Black came to 
St. George’s, four years 
ago, he has exercised a 
strong influence for good, 
especially among the 
young men of Edinburgh, 
who are stimulated by his 
enthusiasm and attracted 
by his youth and his per- 
sonality. The freshness 
| with which he treats the 
| old Gospel truths is 
familiar, not only to those 
who have listened to the 
spoken word, but to the 
much wider circle who 
have been reached 
through that charming 
little volume of sermons, 
entitled, |“ Friendship,” 
which was published two 
years ago. In Dr. Whyte’s 
and in Mr. Black’s hands 
the future of Free St. 
George’s is perfectly safe. 
With all its mun- 
dane importance, the congregation of St. 
George’s, until quite recent years, have always 
been opposed to so-called “innovations.” 
This, of course, has affected the progress of the 
music in no slight degree. For many years after the 
Disruption the psalmody appears to have been led 
by a precentor, without even the aid of achoir. In 
1848, Mr. Walter Strang was appointed to the 
office, which he held for thirty-seven years, being 
also (from 1867 to 1889) precentor to the General 
Assembly of the Free Church. The Free St. 
George’s “ Sacred Music Association ” was founded 
in 1851, and from its constitution we learn that the 
object of the organisation was “ to promote the cul- 
tivation of sacred music in the congregation by the 
practice of psalmody and also by the frequent exer- 
cise of works of a classical kind.” The report of 
the Association for 1852 informs us that a few of 
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the members, “both male and female,” have 
“kindly consented to take a more prominent part 
in leading the congregation in seats surrounding 
the pulpit. By this means the various parts are 
represented by those qualified to conduct them.” 
Presumably this arrangement developed by degrees 
into a regularly organised voluntary choir. About 
the year 1868, the system was tried of having four 
choirs, one of which occupied the choir seat on 
each Sunday of the month, and these different 
choirs met for practice on Friday evenings in pri- 
vate houses of members of the congregation. This 
was successful for a short time, but before long, as 
might have been expected, the separate practisings 
were found to be a mistake, although the rotation 
of choirs was kept up for many years. After Mr. 
Strang’s resignation in 1885, Mr. Walter Hately 
filled the post of choirmaster, and filled it honour- 
ably until three years ago, when the introduction 
of an organ led to the appointment of Mr. Alfred 
Hollins, the distinguished blind musician. 

At this time of day there is nothing less neces- 
sary than to make an apology for the blind organ- 
ist. When Mr. Hollins came to St. George’s the 
fear was expressed in some quarters that his want 
of sight might prove a constant source of awkward- 
ness and difficulty. No fear could have been more 
groundless. Mr. Hollins had already proved 
himself in various appointments, and it was the 
unanimous testimony of those who had come 
intimately in contact with him that, so far as the 
execution of his duties went, he lost absolutely no- 
thing by his want of sight. The minister of St. 
Andrew’s Presbyterian Church, at Upper Nor- 
wood, where he served for several years, 
was questioned upon the point, and this was 
his reply: “Mr. Hollins’ facility in acquir- 
ing new music is so remarkable that he 
could put to the blush many sighted players. 
Of the accuracy and taste of his playing, I need 
say nothing. He has never to my knowledge made 
any mistake with regard to the music; and as for 
following intelligently and with due expression the 
words of psalms and hymns, I never met with a 
sighted organist characterised by so much quick- 
ness and discernment. In fact, I have never once 
found any disadvantage from Mr. Hollins’ want of 
sight.” This testimony may be regarded as final ; 
and indeed to brother organists who know Mr. 
Hollins it is quite superfluous, for they know that 
he plays his instrument as if it were a toy, with an 
accuracy and a rapidity in making changes of com- 
binations that are nothing short of marvellous. 

Mr. Hollins’ influence upon the music at Free 
St. George’s has been very marked. A scrappy 
article appeared in a recently-established monthly 
in which the music was somewhat contemptuously 
referred to as being of quite secondary importance. 
“The popularity of the services in St. George’s is,” 
said the writer, “due entirely to the preaching. 
The music is good, but it occupies an altogether 
subordinate place.” This, to say the least, is in 
doubtful taste. One wonders where the services 
would be without the singing; for, with all due 
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recognition of the place and power of the preacher, 
it may still be said, as Pope said long ago, that 
“some to church repair, not for the doctrine, but 
the music there.” We feel perfectly sure that both 
Dr. Whyte and Mr. Black fully recognise the value 
of the work that Mr. Hollins and his associates 
are doing for the congregation. Indeed, we be- 
lieve it is no uncommon thing for Dr. Whyte to 
come to the church and sit out a choir practice, 
though he is by no means musical. 
Certainly the music at Free St. George’s suffers 
nothing from lack of enthusiasm on the part of its 
director and his assistants. Mr. Hollins is not 
only a born organist, but a born choirmaster as 
well. The pains he takes at the weekly practisings 
is astonishing ; the accuracy with which he detects 
an error in an individual voice not less so. His 
choir is a large body of from ninety to a hundred 
members, though only about thirty-five are on duty 
on Sundays. Some attend on the first and third 
Sundays of the month, and some on the second and 
fourth, while some are always present. Four paid 
professional singers give their help regularly ; for 
although Mr. Hollins is fully aware of the Presby- 
terian prejudice against paid singers, he believes 
they are of great service in giving confidence to the 
volunteers, who are not always good “ readers.” At 
St. George’s he is peculiarly fortunate with his pro- 
fessional quartet, who have so identified themselves 
with the interests of the church that the idea of 
paid service is practically eliminated. This feel- 
ing of esprit de corps is indeed a characteristic of 
the entire choir, due partly, no doubt, to occasional 
meetings of a social character, but much more to 
the winning personal qualities of Mr. Hollins, 
whose very presence seems to inspire esteem and 
affection. The choir practices are held on Friday 
evenings. They are occupied first with the pre- 
paration of the Sunday praise. That is very 
thoroughly rehearsed, special attention being paid 
to clear enunciation and to that adequate expres- 
sion which shows an intelligent and devotional ap- 
preciation of the words sung. This Sunday pre- 
paration does not, of course, take up anything like 
the hour and a half which is the usual length of the 
practice. In the winter of 1897-98 Mendelssohn’s 
“Hear my prayer” and “Come, let us worship” 
were prepared for performance at the close of the 
session. Next year the same composer's “ Lauda 
Sion” was rehearsed; while last year Sullivan’s 
“The Prodigal Son” made the solbsect of study. 
Such works as these Mr. Hollins knows by memory 
to the last note of the score, and the way in which 
his choir sing them, with no other conductor than 
Mr. Hollins himself at the organ, is a magnificent 
tribute to his ability as a leader. A very unique 
feature of the choir practices must not be forgotten. 
While the singers are resting Mr. Hollins gives a 
short anticipatory description or analysis, illus- 
trated at greater or less length, of the items in the 
programme of the forthcoming orchestral concert. 
This sketch is always very delightful in itself, and 
very helpful to those who are fortunate enough to 
attend the concerts. To maintain a choir’s inter- 
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No.1. The Children’s Dap of Praise. 


Words by WILFRID MILLS. Music by VALENTINE HEMERY. 


. When the morn-ing’s ro sy light In the east is break « ing, 
On our joy - ful fes - tal day Let our voi - ces, blend - ing, 


3. When the stars, like twink - ling eyes, In the skies are peep - ing, 


| 
—— 


Then our pray'rs are heaven-ward borne, Fresh from sleep a wak - ing! 
Up. to heaven, so far a - way, Be in hymns a - scend - ing, 
Tell-ing us that day is done And 'tis time for sleep - ing; 


For we know that Christ, our Sa -viour—Tho’ in heav’n He now doth dwell— 
Je - sus is the same for ev- er, As whenearth-ly ways He trod-- 
Then we pray that God willkeep us ‘Till a- gain the morn shall break; 


| | 
Ev - er loved the lit - tle chil-dren; And His prais-es we will tell. 
In His steps He bids us fol - low, Till He leads us home to God. 
And we're sure He'll heed our plead-ing, If we ask ‘‘For Je - su’s sake!” 
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Songs of Praise. 


( Tune—'‘ CHRYSTABEL.”) 


Words from ‘' Albion S. S. Hymn Book.” 


1. To Thee, O Lord, we _ bring Our grate-ful songs of praise; 
2. Up-on this fes - tal day Scholars and teachers meet ; 
ns, 


fee-blest lips may sing Thy glo-rious works and 
Oh, that we al- ways may In love each o ther 


all is Thine in earth and sky, Thou still wilt hear our youth-ful cry; Tho’ 
we are journ'ying in one band, To - ge-ther, to that hap- py land; For 


" y 
all is Thine in earth and sky, Thou still wilt hear our youth-ful cry. 
we are journ’ying in one band, To - ge-ther, to that hap - py land. 


Here, in Thy temple, Lord ; . And when life's toils are past, 
Here, far from worldly care ; And all its sorrows o’er, 
Here, where we read Thy word ; May we arrive at last 
Hete offer we our prayer— On Canaan's happy shore : 
That every year we live to see, May all the teachers and the taught 
O God, may find us nearer Thee ! Wear the white robe our Saviour wrought. 


* These chords to be omitted in second verse. 
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No.3. far Abobe in Highest Heaven. 


Words by W. H. Scott. Music by THOMAS FACER. 


bove in high- est hea- ven Je - sus reigns, our Lord and 
earth the chil-dren praised Him, And ‘‘ Ho - san - na” was their 
sus, As the chil -dren did of 

we've served our Sa -viour 


2. Once on 
3. Come then ear - ly, come to  Je- 
. Then when life’s short days are end - ed, If 


King; He His life for us has giv-en, He did life e- ter-nal bring. 


cry; Now that God to heav'n has raised Him, Loud they praise Him in the sky. 


old; He from sin and sor-row frees us, Nev- er will His love grow cold. 
well, By His an- gels gen-tly tended, In His king-dom we shall dwell. 


sing, ye chil-dren, sing with glad-ness, Loud let grate - ful 
shout, ye chil-dren, shout your prais-es, Loud let grate - ful 
dai - ly let us  Jearn to love Him, Dai - ly let us 
there we'll shout our joy - ous prais-es, There the song of 
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an - thems ring; 
an - thems ring; 
join to sing 
vic - try sing; 


N 


chil - dren’s King! 
chil - dren’s King ! 
chil - dren’s King ! 
chil - dren’s King! 

be 
« <= 


sing with glad- ness, Loud let grate - ful 

shout your prais-es, Loud let grate - ful 

learn to love Him, Dai - ly let us 

joy - ous prais- es, There the song of 
| 
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chil - dren’s Sa - viour, 
chil - dren's Sa - viour, 
viour, 


Je - sus 
Je - sus 
Prais - es 


chil - dren's 
chil - dren's 
Lord and 
Lord and 


- viour, 
- viour, 
- viour, 
- viour, 


Sing then, chil - dren, 
Shout then, chil - dren, 
Dai - ly let us 
There we'll shout our 


o: 


an - thems ring ; 
an - thems ring ; 
join to sing 
vic - t’'ry sing; 


Je - sus 
Je - sus 
Prais - es 
Je - sus 


chil - dren's 
chil - dren's 
chil - dren's 





No.4. Yet the Children come to Jesus. 


AUSTIN CECIL. 
Brightly. @ =120. 
Ay a) 


ARTHUR J. JAMOUNEAU. 


\ H r t 4 
. Let the chil- dren come - sus In their in - no-cenceand glee; 
>. Let. the chil-dren come to Je - sus With their sor-rows and their tears ; 
the chil- dren come » . sus— Let themtrust in Him for life; 
wa 


[oT yon i 4 ee eR a \ 
With their fa - ces bright and hap-py, And theirheartsso gay and free; 
Let them tell Him all their trou-bles, He will chase a - way their fears— 
He will guidethem all the jour-ney, He will help them in _ the strife: 
| 


| 
| : 


: as 
e | | i es, 

Let them ga - ther round their teach-ers, And be taught that sweet - est Name; 
There is none but Je - sus knows them, None can gauge their deep de - sires— 
And when comes the time of war- fare, And the stress of life’s full pri 

! 


a oe Bn 


me, 


| | H ! 
If they fol- low in His foot-steps They will ne’er be put 
He a- lone can sat - is - fy them, His is love which nev - er 
They will still to Him be chil-dren— He will bless them all the 


| { | | | =e ! | 
Our Sa-viour and Mas-ter Left glo- ries a_- bove That all lit - tle 
' ' ' 


4 
\ \ | I ! - 
His kind arms en - fold them In 
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et the Children come to Jesus—continued. 


| ° 
clo-sest em- brace— Of such is 2 hea-ven and grace, 
| 
| 


The Ring of Fobce. 
Lucy C. HILL. Lucy C. HILt, A.R.C.O. 


P\o-™ 72) 


1. mf Lit- tle chil-dren,come and sing Prais-es_ to the King of Love; 
2. mfThankHim for His watch-ful care That has kept you day by day, 
3. mf In the land be-yond the skies An - gels sing His prais -es sweet; 
CHo. f Come, then, now with glad-ness sing Prais-es to the King of Love; 
| 


wo ' 
Up-ward let your voi- ces ring To His throne in Heav’n a - bove. 
For the gifts which ev - 'ry-where He _ hasshower'dup-on your way. 
Day and night their an-thems rise, While they wor - ship at His feet. 
Up-ward let your voi- ces ring To His throne in Heav'n a- dove. 
| | 


mf Je - sus loves your hymns to hear, Lit - tle ones to Him are dear; 
Je - sus hears you when you call, He has bless-ings for you all; 
Chil-dren, join that hap - py throng; Sing with them the heav'n-ly song— 
| Xx | s » | ~ | » as | 
° 
” 


Dal 8: for Chorus. 


He will lend a_list-'ning ear When you sing His praise. 
E’en the least is not too small In His love to _ share. 
Clear and sweet its strains pro-long, Prais - ing Christ your King. 
! s 


a 
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* The speed should not be slackened in the verses. 
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No.6. The World is Full of Doices.* 


CHORUS from ‘‘THe Love or Gop,” a new Cantata by ARTHUR BERRIDGE. 
(‘‘ Musical Journal” Office, price 1s. Choirs supplied at reduced rates. ) 


mi 

h 
1. All the world is full of voi-ces, Tuned to joy and praise and love, 
2. Glad ho-san-nas from His chil-dren Rise from ev - ‘ry land and sea; 


S -o 


| » | 
/ Ris-ing in a migh-ty chorus, Dai-ly to our God a-bove: All cre- a - tion hymn His praise, 


All are for His kindness grate-ful, For His mer-cies ev- er free ; Hail to Him, the King of Love! 


Pier w 
‘ os - ; we 
Low - ly things in field and wood, Babbling brook and wind-swept branches Swell the cho - rus, 


Now let ev-'ry voice pro-claim Far and near His won-drous glo -ry, All the hon- ours 


a tempo. 
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Che World is Full of Voices—concluded. 


! 
| 


| 
thing shall raise, 


| | ' 
Notes of gra - ti - tude and praise. 
. J | 
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No. 7. desu, Pobing Shepherd. 


Lucy C. HILL. (Infant’s Hymn.) Lucy C. HILL, A.R.C.O. 


1. Je -su, lov -ing Shep herd, Hear me when I pray, 
2. When my feet would wan - To the pas-tures_ wide, 


Ask - ing Thee i nar- row way, 
Draw me, gen - tle Shep - herd, - Thy _ side. 


—_| | | 


3. Shielded there from danger 4. To resist temptation, 
And from harm by Thee, Jesu, give me strength ; 
If I love and trust Thee, Bring Thy lamb in safety 
Happy I shall be. To Thy home at length. 
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No. 8. "Gis the Time of Heantp. 


Flower Service Hymn. 
Words by Mrs. M.S. HAYCRAFT. Vusic by CHARLES DARNTON. 


rr 
'Tis the time of Earth is crown’d with 


Make the path - way bright. 


Flow -'rets sweet - ly throng - ing 


Seem 


pene 


Sway-ing in the 


Lord of For the flow -’rets 
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Tis the Time of Peauty—concluded. 
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Breath good - 
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Sopranos only. 
2. These are gifts of heaven, 
Tokens of His love, 
Who forgets us never, 
Throned in light above : 
’Tis our Father's mercy 


- ing Thy 


Group 7. 


* FORGET-ME-NOTS, 
HYAcINnTHs, 
AND 
DaFFopiLs. 


Bids them weave a garland | 
All around our feet. | 
ALL. Refrain (FULL)—Lord of all! &e. 
Sopranos only. 
3. He hath sent the sunbeams 
Where the daisies blow ; 
He hath caused the raindrops 
Tenderly to flow ; 
He hath clad in glory 
All the flowers of light— 
Roses, crimson-hearted ; 
Lilies, pure and white. 
ALL. Refrain (FULL)—Lord of all! &e. 


Group 2. 


DAISsIEs, 


Group 8. 


H 
| * ANEMONES, 
| PRIMROSES, 
CowsLips, 
AND OTHER 
Wakes the blossoms sweet, | Witp FLownns. 


And ne gra - cious 


4. Every little wild flower, 

Springing in the field, 

Doth a heavenly message 
Of remembrance yield ; 

Since the Lord is mindful 
Of the blossoms frail, 

Can His tender mercies 
To His children fail ? 


ALL. Refrain (FULL)—Lord of all! &c. 


ALL, 5. Wewould be Thy flow’rets, 
Singing to Thy praise, 
Bringing hope and comfort 
In life's daily ways ; 
Bidding all around us 
Trust the Friend above, 
Who, in every season, 
Is undying Love! 
Refrain—Lord of all! &e. 


* Or any other flowers in season. 


Norte.—It is suggested that the children should be divided into ‘‘ Groups ”"—each provided with the 


flowers named in the margin (or others suitable to the season) ; 
All join in the first and last verses ; 


while the group sings the verse. 


these should be held up conspicuously 
also in the Refrain to the others. 


The hymn can, however, be merely sung through in the usual way, if desired. 


TWENTIETH CENTURY HYMN. 


No. 9. 


© God, the €ber-Libing! 


(Tune—‘‘ RUTHERFORD.”) 


1. O Gop, the ever-living ! 
O Love, our dwelling-place ! 
Through all the changes of the years 
Abiding Spring of grace ! 
To never-dying ages 
Time onward sweeping flies— 
Above the rushing of the wings 
Let hallelujah rise ! 


. Eternal Hope of Israel, 
The same for evermore ; 
God of the living and the crown’d, 
Our dear ones gone before— 
We lift our hearts, O Father! 
We lift our hands to Thee: 
Unto the Name our fathers bless'd, 
Immortal honours be ! 


Copyright. 


3. The war in which they battled 


For Freedom, Truth, and Right, 
Is ours to-day—-the clarion-notes 
Yet call us to the fight ! 
The standard they uplifted, 
Still, still we joy to hold ; 
That banner fair through all Thy world, 
Christ, help us to unfold ! 


. Anoint us as Thy heralds, 


O Dayspring, from above ! 
Till every dark and desert way 

Shall blossom in Thy love ; 
And like to many waters 

Thy — ‘d peal the strain : 
“= lory, worship, blessing, 

im who once was slain !” 
M. S. HAYCRAFT. 
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No.10. That's why we Hobe the Sabiour. 


WILFRID MILLS. (THE CHILDREN’S FRIEND.) VALENTINE HEMERY. 


Moderato. 


Pal - es- tine, Be-twixt the night and morn, 
y Bend to His roy - al sway, 
' - | 


= 


1. Long, long a - goin 

2. Tho’ all the host of heav'n with jo 

N | xn | bg 

@ Ns oe «& nN —— 

oS 
a _ ve 


[= 

o ! bad 
lit - tle Babe,the Lord Di-vine, At Beth-le-hem was born. He came to bear the 
know the Sa-viour,wlien a boy, His mo-ther did o - bey. He was the Lord of 
' » 1 ~ | n 


nt ge a . 


That all whotrust-ed in Hisname Might 


crossandshame,To suf- fer and to die, 
In all His words and deeds did prove O - 


realms a- bove, Yet still the Ho-ly Child 


° rn ’ ° Pp ” 
reign with Him on high. That's why we love the Sa-viour, That's why His praise we 
That's why we love the Sa-viour, That's why our voi - ces 


be-dient,meek,and mild. 


He left His throne in heav'n a-bove, And came on earth to dwell. 
In rev’-rent praise,for He has trod The path our feet must wend. 


blend..... 
L— 1 


3. He loved the children who were brought 4. He died for us on Calvary’s hill ; 
For Him to gently bless : And now, enthroned in heaven, 
The benediction that was sought Unto the little children still 
He gave with tenderness. His tender love is given. 
His presence never was denied : And He will guide us by that love, 
Though they were weak and small, If rev'rently we pray, 
He welcomed them unto His side, And lead us to the Land above, 
And kindly spake to all. To be with Him for aye! 
Refrain. Refrain. 
That's why we love the Saviour, That's why we love the Saviour, 
And praise Him o'er and o’er ; That's why our hymns ascend ; 
We know He was the children’s Friend, Though throned in glorious majesty, 
In those blest days of yore. He's still the children’s Friend. 
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A Ra Ie NAc ee stare 


| 
| 
| 
| 


Sheep eet ions ie 
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No. 11. Raise Aloud pour Anthems. 
( Tune—‘‘ HIGHBURY HILL.” 6.5.) 


Words by REV. W. STEVENSON. Music by HAROLD EDWIN DARKE. 


1. Raise. a-loud your an-thems,Christis on thethrone; Christ,o’er all vic - to - rious, 
2. Once on earth a - ba- sed, ‘‘Son of man” He came, Bear -ing sin and sor - row, 


Rules the world a -lone. Tell the wondrous sto- ry, Tell His boundless love, 
Cru - el death and shame. Nowfrom death's dark bondage He hath led the way 


Sing the glorious Sa-viour, From the worlds a-bove. 


On to life and glo - ry, Brightce -les-tial day. Raise a-loat your anthems, 


Christ is on the throne; Christ, o'er all vic - to - rious, Rules the world a - lone. 


3. None so pure and holy, 4. Wide o’er every empire 

None so kind and true, Let His name be known— 

Changing earth’s sad story, Christ, the King of angels, 
Making all things new. Comes to claim His own ! 

Words of truth and wisdom, Nations still in darkness 
Deeds of love and might, Wait His light to see ; 

Bless'd the poor and sinful, Up, and bear the tidings— 
Called them into light. Shout salvation free ! 


Raise aloud, &c. : Raise aloud, &c. 
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No. 12. Gas there ever Kindest Shepherd? 


Words by F. W. FABER. Music by THOMAS FACER, 


4 ¥ byErv 

er kind-est Shep-herd Half so 
It is God: His love looks migh-ty, But 

. There is plen - ti- ful 


Was there ev - ten - der, half so sweet, 
is migh-tierthan it seems; 
re-demp-tion In the blood that has been shed ; 


As the Sa-viour who would have us Comeand ga - ther at His feet? 
‘Tis our Fa - ther; and His fond-ness Goes far out 


be -yond our dreams ; 
There is joy for all its mem-bers’ In 


the sor- rows of the Head. 


There's a 
But we make His love too nar-row By false lim - its 
If our love were but more sim 


wide - ness in God's mer- cy Like the wide-ness of the 


sea; 
of our own, 


- ple We should take Him at His word, 
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ps ae Fa Ron i Ms 


| 
| 
| 


There's a kind-ness in His jus - tice, Which is more than lib-er - ty. 
And we mag - ni - fy His strict-ness With a zeal He 


And our lives would all be sun-shine In the 


will not own. 


sweet -ness of our Lord. 


CHORUS. 
9p —S- 
ras P-p-ep- 


7 #7 


For the love of God is broad-er Than the mea- sure of man’s mind, 


= 
I 


ter - nal Is most won - der-ful-ly kind. 
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ARTHUR G. COLBORN. 


No. 13. Galmlp the Twilight Shadows’ fall. 


Rev. A. N. BLATCHFORD, B.A. (by per.). 
Peacefully. 


Pro- mis-ing wel - come 


Soft - ly the moon - beam 


ha - dows fall, 


twi - light 
- way, 


. Calm-ly the 
2. Swift-ly the sun - light fades a 


peace Safe be the si- lent re - pose of night, 
Hush'd are the voi- ces of toil and pain, 


pours _ its ray ; 


nlalidis 
Seni ml 
tin ll gs 

ee 


on ene 


Ten-der- ly watch'd by an -gels of light. 
Fold-ed in dreams ere day break a - gain. 
| ; 


S| 


trust - ful- ly sleep. 


4. Tranquilly rest, for God is near, 
His love shall light the darkness drear ; 
Sweet is the slumber the Lord shall shed, 
Day shall return when shadows are fled. 

Peacefully sleep, &c. 


3. Dark are the moors and meadows fair, 
Hidden a world of beauty rare! 


r and School. Easy and effective. 


COME SING WITH HOLY GLADNESS. Choral March by Ernest H. Smith, F.R .C.O. 
The words are included in the “‘ Words only” of this Selection. 
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est at the weekly practices is one of the chief 
difficulties of the choirmaster. Mr. Hollins has 
clearly solved it, if indeed it ever presented itself 
to him as a difficulty at all. 

For the purposes of this article we went to hear 
a service at Free St. George’s on a recent Sunday 
evening. The occasion was, however, not quite 
representative, for Dr. Whyte was giving one of his 
series of lectures, and the service was hardly over 
an hour's duration. Nevertheless, one was able to 
form a very good idea of the singing, especially the 
singing of the congregation. We hear a great deal 
in-these days about the decay of congregational 
singing, but there is no decay at St. George’s. The 
people sing as if they were one vast choir. There 
is no dragging; and as to flattening, Mr. Hollins 
has such confidence in them that he occasionally 
leaves a verse entirely unaccompanied. To say 
truth, one who goes to St. George’s with the view 
of criticising the details of the choir singing has but 
a poor chance of exercising his functions. The 
choir are practically drowned, and unless in the 
anthem, or perhaps in an unfamiliar tune, they have 
scant scope for the illustration of their methods. “I 
am not a pessimist in the matter of congregational 
singing,” said Mr. Hollins to us. “If they are 
properly led, congregations will sing as well to-day 
as ever they did.” That they are properly led at 
St. George’s must be obvious enough to the most 
uninstructed listener. 

The musical service on the evening of our visit 
consisted of four items. It opened with four verses 
of the 132nd Psalm, sung to the tune “ Belgrave.” 
The verses were 7-9 and 13-16. A very fine 
effect was produced by the entire withdrawal 
of the organ at the thirteenth verse, “ For God of 
Zion hath made choice,” the effect of the follow- 
ing verse, where we read that “her saints shall 
shout forth joyfully,” being thus greatly heightened 
by the re-entry of the instrument. The anthem 
came second in the order of the musical service. It 
was Smart’s well-known Te Deum in F, excellently 
rendered by the choir, and introduced by an extem- 
porised prelude in which certain leading phrases 
in the composition were treated in a very skilful 
and interesting way by the organist. We were 
much struck by the rendering of the hymn, “ Show 
pity, Lord,” set to Stainer’s “Tenbury,” one of 
the finest tunes Sir John has written. Nobody 
could miss the organist’s effects—realistic and yet 
restrained—as the congregation sang of “troubled 
seas that surging beat the shore.” One noted, too, 
the gentle emphasis by the choir on certain words 
throughout the hymn. Mr. Hollins strikes the 
happy medium in his accompaniments, so that 
where another man would indulge in extravagant 
word-painting, he tries to catch the general trend 
of the text, and gives it effect, not in a vulgar ex- 
hibition of technique, but in a combination which 
appeals at once to the emotional sense and to the 
understanding. The last hymn was the familiar 
“Pour out Thy Spirit from on high,” sung to the 
equally-familiar “ Mainzer.” One was pleased to 
observe here the dignified, stately speed at which 





the good old tune was taken. In the “ giving out ” 
of his tunes Mr. Hollins seems to favour the 
method of soloing the melody, an excellent plan 
where the congregation take such a leading part in 
the singing. His accompaniments are masterly 
without being unduly obtrusive. He employs 
variation and what may be called superstructure a 
good deal, but, unless in very loud passages, the 
effect is rather lost by reason of the powerful voice 
of the congregation. Still, it is-very fine to hear 
the reed-tone here and there with a note of an in- 
dependent melody as the swell shutters are opened. 
Of Mr. Hollins’ voluntaries and extemporisations 
it is almost superfluous to speak. For the opening 
voluntary ‘he played the charming Pastorale in A 
from Guilmant’s first sonata, while at the close he 
gave us Mendelssohn’s organ fugue in C Minor. 
During the offertory he nearly always extemporises, 
and on this occasion he worked up a beautiful little 
theme in a way which can only be described by the 
one word—genius. Would that we always had 
such extemporisations ! 

The instrument at St. George’s is one of the best 
specimens of Lewis’ work in the country. It is 
not large—only twenty-three “speaking” stops— 
but Mr. Hollins gets as much out of it as the 
average player would get out of an organ twice its 
size. The diapasons are excellent, the voicing of 
the flutes is lovely, and the reeds, especially the 
clarionet (enclosed in the swell) are of the finest 
quality. The console, we may add, is detached, 
and the choir singers are grouped around the 
player, not quite in the best position for the proper 
distribution of the tone, inasmuch as they are prac- 
tically on the same level as the congregation. On 
the whole, one feels that at Free St. George’s 
Mr. Hollins has found his true sphere as a 
church organist. He is in earnest sympathy 
with its services, and has identified himself 
with its interests in a way which is all too 
rare with church musicians, who are apt to look 
upon their work as an irksome duty, under- 
taken merely in the interests of their finances. He 
has had his reward already, and must have it still 
more in the future. 


LONDON SUNDAY SCHOOL CHOIR. 
SOUTH-WEsT DIVISION. 
A LARGE and representative gathering of the singers 
in this division was held on Monday, January 14th, 
at Cnslow Hall, when it was determined to form a 
permanent choir for the South-west Division, for 
the encouragement of singers and the assistance of 
the schools. Mr, J. A. Curtis was elected conductor, 
and Mrs. A. J. Layton, F.R.C.O., very kindly offered 
to devote a short time to voice-training before each 
rehearsal. Short congratulatory speeches were 
siven by Mr. R. Marshall, Mr. J. H. H. Barnard, 
Mr. Stanesby, and others. ‘The first concert is to 
be held in March, when a performance will be given 
of Mr. Arthur Berridge’s new cantata, “The Love 
of God,” and a selection of pieces from the last 
Festival Book, including items from “The Golden 
Legend,” “Elijah,” etc., etc. The rehearsals are 


held on Mondays, at 8.15, at Onslow Hall, Fulham 
Road, and all are welcome. 
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Cities Famous for their Musical Associations. 


BY J. -&,, GRIFFITHS, 


Author of ** Musicians 


and their Compositions.’ 


II.—PARIS. 


may be imagined, the French 
capital is particularly rich in musical 
associations, and probably, with the 
exception of London, has seen a 
greater number of musicians than 
has any other city in the world. In 
Mozart’s time it was already celebrated on account 
of its musical opportunities, and we find Mozart’s 
father writing to his son to urge him to come here. 
“From Paris,” said he, “the name and fame of a 
man of talent spreads throughout the world.” This 
is still the case to-day, and anyone who has made 
a reputation in the Parisian city is almost sure to 
find his name known in whatsoever part of the 
civilised world he may chance to go. Especially 
is this the case with respect to opera composers and 
singers, and it is here wherein lies the great differ- 
ence between the associations of Vienna and those 
of Paris. For Vienna stands out prominently as 
the scene of the development of modern instru- 
mental music, and of the labours of those giants 
in music—Haydn, Mozart, Beethoven, Schubert, 
and Brahms; while Paris is notable, on account 
of the important part it has played in the develop- 
ment of opera, and for the composers and execu- 
tants who have been concerned therein. Naturally, 
Italian composers have been much in evidence here, 
and Spitta truly remarks that “From Lulli down- 
wards all Italian composers seem to have been im- 
pelled to try their fortunes in the French capital.” 

It would be interesting to trace the history of the 
Académie de Musique, which was opened for the 
performance of opera in 1671, and to refer at length 
to the famous Conservatoire, established in 179s— 
an institution which, as we shall see presently, has 
turned out great numbers of musicians who have 
attained world-wide reputations. But we must pass 
on to witness the long procession of musicians who 
have come and gone from this opera-loving city, 
and who have helped to swell the measure of its 
fame. Let us notice first those who claim Paris 
as the city of their birth, saying, in passing, that 
such suburban districts as Passy are naturally in- 
cluded as being part of the city; also that, except 
in the case of musicians like Gounod, and others 
who are well known by name to the average readers 
of this country, each name described is mentioned 
according to whether the holder of it was a com- 
poser, singer, or otherwise. (Where a name occurs 
twice or more, the description is given at the first 
mention.) This will enable our readers to see what 





a vast proportion of the musicians referred to were 
connected with the opera. 

Among the more prominent of the musicians born 
here are Louis Bourgeois (beginning of the 16th 
century), who harmonised some of the tunes in the 


Genevan Psalter; Cambert (1628), who has been 
styled “the originator of French opera”; Couperin 
(1668), composer of pieces for the “clavecin”; 
Kreuzer (1766), violinist; Berton (1767), opera com- 
poser; Baillot (1771), violinist; Wilhem (1781), 
whose “method” Hullah introduced into England; 
Herold (1791), opera composer; Scribe (1791), 
termed “the best librettist of the 19th century”; 
Panseron (1796), who wrote many solfeggi; Halévy 
(1799) opera composer; Malibran (1808), celebrated 
opera singer, and daughter of Manuel Garcia; 
Lefébure-Wely (1817), organist and composer; 
Gounod (1818); Jules Riviere (1819), the conductor 
of “ Promenade Concerts” fame, who died in Wales 
in December last; Pasdeloup (1819), also a con- 
ductor, and famous for his Parisian “ Concerts 
populaires ” ; Batiste (1820), organist and composer ; 
Viardot-Garcia (1821), opera singer, the younger 
sister of Malibran; Julius Stockhausen (1826), 
baritone singer; Lecocq (1832), composer of 
operettas; Salomé (1834), organist; Saint-Saéns 
(1835), organist, pianist, and composer; Bizet 
(1838), opera composer; Trebelli (1838), opera 
singer (her real name was Gillebert, which she 
transposed to Trebelli, omitting initial consonant) ; 
Frederic Clay (1840), composer of “ She wandered 
down the mountain side,” and other songs; and 
Marie Roze (1846), opera singer. 

Our second list, comprising the names of many 
who have studied in Paris, may conveniently be sub- 
divided into two, showing, first, those who were 
trained at the Conservatoire ; and, second, those who 
received lessons of private teachers. Of those who 
attended the Conservatoire we may include Alard, 
the violinist; Bizet; Berlioz; Blumenthal, pianist 
and composer; Colonne, the Parisian conductor ; 
Dubois, organist and composer; Felicien David, 
composer; Fétis, historian; Faure, baritone opera 
singer; César Franck, composer; Gounod; 
Habeneck, conductor, the first to introduce Beet- 
hoven’s symphonies into France; Herz, pianist; 
Herold; Halévy; Jullien, the famous conductor ;. 
Kalkbrenner, pianist; Lefébure-Wely; Lecocq; 
Lamoureux, the great French conductor, who did. 
so much to popularise the works of Handel, Bach, 
and Wagner in Paris; Massanet, opera composer ; 
Victor Massé, opera composer; Victor Maurel, 
baritone opera singer; Clara Novello, soprano 
singer; Offenbach, composer of operettas; Pan- 
seron; Marie Roze; Sarasate; Salomé; Sainton; 
Saint Saéns; Edouard Silas, composer; Ambroise 
Thomas, opera composer, and Director of Con- 
servatoire upon death of Auber; Vogt, oboe player ; 
and Wieniawski, the violinist. Among those who 
studied under private teachers are Madame Albani, 
under Duprez; De Beriot, violinist, under Viottb 
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and Baillot, though really not a pupil of either; 
Arabella Goddard, pianist, under Kalkbrenner ; 
Pelham Humfrey, our English composer, under 
Lulli; Jenny Lind, “the Swedish Nightingale,” 
under Garcia; Madame Marchesi, voice trainer, 
under Garcia; Ilma de Murska, opera soprano 
singer, under Madame Marchesi; Mendelssohn, 
when a boy, a few lessons of Mrs. Bigot, the pianist, 
who had played before Haydn and Beethoven— 
Mendelssohn visited Paris once or twice afterwards, 
but did not stay long; Esther Palliser, under 
Marchesi, and others; Rubinstein, under Liszt; 
Sims Reeves, under Bordogni; Rudersdorff, the 
soprano singer, also under Bordogni; Rode, 
violinist, under Viotti; Julius Stockhausen, under 
Garcia; Emile Sauret, De Beriot’s last pupil; 
Franklin Taylor, under Madame Schumann; 
Goring Thomas, English opera composer, under 
Durand; and Vieuxtemps, violinist, under De 
Beriot. 

Of the musicians other than students who have 
visited Paris, the number is legion, and mention can 
only be made of a representative few of them. Of 
those included, most have appeared here, either in 
the capacity of composers or performers. Hither, 
then, have come Alboni, who has been styled the 
most celebrated contralto of the 19th century; 
Bottesini, the famous double-bass player; Braham, 
the English tenor; Ole Bull, the Norwegian vio- 
linist, who, at his first appearance here, was assisted 
by Chopin and Ernst; Benoit, the composer ; Boito, 
composer; Briickner, composer; Balfe, who ap- 
peared here in Figaro; Belletti, baritone singer; 
George Benda, “inventor of the melodrama”; 
Julius Benedict, who made here the acquaintance 
of Malibran, and at her suggestion came to 
London; Boccherini, composer of chamber-music ; 
Henri Bertini, whose piano studies are still in 
vogue ; Madame Bosio, opera singer; Carafa, opera 
composer; Clementi, the pianist, who performed at 
a series of concerts here and introduced his pupil 
Field; J. B. Cramer, pianist, who was here some 
years; Crivelli, tenor opera singer; Concone, the 
well-known composer of solfeggi; Dussek, the 
pianist, who charmed Marie. Antoinette by his 
piano playing; Donizetti, who was here several 
times ; Signor Foli; Flotow, opera composer; Otto 
Goldschmidt, pianist, and well known as the 
husband of Jenny Lind; Gluck, opera composer, 
who emerged victorious in the celebrated Gluck and 
Piccini rivalry, which lasted from 1777 to 1781, and 
divided Paris into two rival factions; Glinka, the 
Russian composer; Garcia, the elder, and Garcia, 
the younger, the distinguished voice-trainers ; 
Graziani, baritone opera singer; Grisi, the great 
operatic soprano, who appeared here for sixteen 
consecutive years ; Guilmant, organist and composer, 
who moved here in 1871; Gyrowitz, composer ; 
Grassini, contralto opera singer; Ferdinand Hiller, 
composer; John Hullah; Hesse, organist and com- 
poser, who opened the organ at S. Eustache in 
1844; Charles Halle, pianist and conductor; Minnie 
Hauck, soprano opera singer ; Liszt, who was here 
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several times, and on one occasion stayed several 
years; Orlando Lassus, the composer, who visited 
here in 1571; Frederic Lamond, pianist; Edward 
Lloyd, who sang here in Mors et Vita, at Gounod’s 
request, and under his direction; Charles Mayer, 
pianist; Mayseder, violinist and composer; 
Meyerbeer, who resided here many years, and who 
died here in 1864, though his remains were interred 
at Berlin; Mario, tenor opera singer; Marpurg, 
writer on music; Moscheles, the pianist; Mainzer, 
writer on music, and who started music classes for 
workmen ; Mercadente, composer ; Mozart, who paid 
three visits here, the first two when a boy, and the 
third when he was a young man of twenty-two 
(this last visit witnessed two events—the death of 
his mother, who had accompanied him hither, and 
the composition of the symphony known as the 
Parisian) ; Mara, the soprano, who was here the same 
time as Todi, and about whom the public divided 
itself into “ Maratistes” and “ Todistes,” to the same 
degree as between Gluck and Piccini; Christine 
Nilsson; Madame Neruda (now Lady Halle); 
Madame Oury, the pianist; Ferdinand Praeger, 
pianist; Poniatowski, opera composer; Paisello, 
composer, who came here at the command of 
Buonaparte ; Paderewski and Pachmann, the great 
pianists; Adelina Patti; Persiani, soprano opera 
singer; Philidor, opera composer, and known far 
and wide as the distinguished chess player ; Piccini, 
opera composer, already mentioned as the rival of 
Gluck; Piccolomini, opera singer; Ignaz Pleyel, 
composer; Pasta, soprano opera singer; Madame 
Patey, who sang here in the Messiah; Pacini, 
opera composer; Papini, violinist; Gasparo 
Pacchierotti, great singer; Paganini, who, upon 
hearing Berlioz’s Symphonie-Fantastique at the 
Conservatoire, gave the composer next morning a 
cheque for 20,000 francs, as an expression of his 
appreciation ; Quantz, flute-player; J. A. Roeckel, 
who laboured successfully to produce German opera 
by a German company; Bernhard Romberg, 
celloist, and Andreas Romberg, violinist ; Ronconi, 
baritone singer; Rossini, who lived here for many 
years ; Rouget de Lisle, composer of the “ Marseil- 
laise”; Rubini, the “King of Tenors”; Hans 
Richter; Ferdinand Ries, the pupil of Beethoven; 
Karl Reinecke, composer; Reményi, violinist; 
Alberto Randegger, the well-known conductor and 
voice-trainer; Edouard De Reszke, the bass, and 
his brother, Jean De Reszke, the tenor, opera 
singers; Spontini, opera composer; Sir Arthur 
Sullivan; J. S. Svendsen, composer; Stich, known 
as Punto, horn player, for whom Mozart composed 
a sinfonie concertante ; Johann Strauss, the elder ; 
Steibelt, pianist and composer, under whose direc- 
tion Haydn’s Creation was first performed here on 
Christmas Eve, 1800—a memorable night, in more 
senses than one, seeing that on his way to the 
performance Buonaparte nearly lost his life through 
an infernal machine; Spohr; Sivori, violinist; 
Sontag, the famous German opera soprano; Adrien 
Servais, celloist; Salieri, composer; Madame 
Schréder-Devrient, soprano opera singer; Madame 











Clara Schumann ; Sgambati, pianist and composer ; 
César Thomson, the Belgian violinist; Todi, mezzo 
soprano singer, already mentioned in connection 
with Mara; Tamburini, baritone opera singer ; 
Telemann, composer; Templeton, the Scottish 
operatic tenor; Thalberg, the pianist, who was 
married here; Madame Vestris, contralto singer; 
Verdi; Vivier, the wonderful horn player, who was 
able to produce three and even four notes at once; 
Abbé Vogler, who gave an organ performance at 
S. Sulpice ; Viotti, violinist and composer ; Siegfried 
Wagner and Felix Weingartner, conductors ; 
Woelfl, pianist; Willaert, founder of the Venetian 
school of musicians; Wagner, who composed his 
“Flying Dutchman” here; Weber, here on his way 
to London in 1826, a few months before his death; 
M. Widor, organist and composer; Ysaye, the 
Belgian violinist ; and Zingarelli, the composer, who 
was brought here a prisoner, but released by 
Napoleon. 

Of the first productions which have here taken 
place, the most prominent are, naturally, those of 
opera in such an opera-loving city as this. Indeed, 
first productions of any other art-form are lament- 
ably small in comparison, and need not detain us 
by mentioning. Among a vast number of operas 
which here have been first produced are—Gluck’s 
Iphigenie en Aulide and his Orphée et Eurydice, 
(an adaptation of an earlier work) (both in 1774) ; his 
Armida (1777), and Iphigenie en Tauride (1779); 
Grétry’s Richard Coeur de Lion (1784); Cherubini’s 
Lodoiska (1791), Elisa (1794), Medée (1797), Les 
Deux Journées (1800), and his Ali Baba (1833); 
Spontini’s La Vestale (1807), and Fernand Cortez 
(1809); Mehul’s Joseph (1807), Boieldieu’s Jean de 
Paris (1812), and La Dame Blanche (1825) ; Auber’s 
Masaniello (1828), Fra Diavolo (1830), Le Cheval de 
Bronze (1835), and his Les Diamants de la 
Couronne (1841); Rossini’s Guillaume Tell (1829), 
written in the same house in which Boieldieu wrote 
his La Dame Blanche, and in which Auber wrote 
his Masaniello ; Herold’s Zampa (1831) ; Meyerbeer’s 
Robert le Diable (1831), Les Huguenots (1836), Le 
Prophéte (1849), Etoile du Nord (1854), Dinorah 
(1859), and L’Africaine (1865); Halévy’s La Juive, 
and L’Eclair (both in 1835); Bellini’s I Puritani 
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(1835); Berlioz’s Benvenuto Cellini (1838): Doni- 
zetti’s La Fille du Regiment, and La Favorita (both 
in 1840), and Don Pasquale (1843) ; Gounod’s Sapho 
(1851), Faust (1859), La Reine de Saba (1862), 
Romeo et Juliette (1867), and Polyeucte (1878) ; 
Offenbach’s Orphée aux Enfers (1858); Thomas’ 
Mignon (1866), and Hamlet (1868); Verdi's Don 
Carlos (1867); Massanet’s Don César de Bazan 
(1872), Le Cid (1885), and Sapho (1897); Lecocq’s 
La Fille de’ Madame Angot (1873), which ran for 500 
nights consecutively; Bizet’s Carmen (1875), and 
Saint Saén’s Henry VIII. (1883). 

Of those musicians whose sacred dust is here 
interred, mention must be made of Lulli, who died 
1687, an early French opera composer; Couperin 
(1733); Rameau (1764), opera composer and 
theorist; Rousseau (1778), the writer on music; 
Sacchini (1786), opera composer; Dalayrac (1809), 
opera composer; Grétry (1813), opera composer ; 
Mehul (1817), opera composer ; Isouard (1818), opera 
composer ; Gossec (1829), composer, who died at the 
age of ninety-six; Catel (1830), theorist; Herold 
(1833); Choron (1834), writer on music; Boieldieu 
(1834); Bellini (1835); Reicha (1836), composer and 
theorist; Lesueur (1837), composer; Cherubini 
(1842), Director of Conservatoire, 1822-1842, and 
closely associated with Paris for fifty years ; Baillot 


(1843); Catalani (1849), the great singer; Kalk-. 


brenner (1849); Habeneck (1849); Chopin (1849), 
who was buried between graves of Cherubini and 
Bellini; Lablache (1858), the famous bass, whose 
remains were brought here for burial; Neukomm 
(1858), composer; Panseron (1859); Scribe (1861) ; 
Halévy (1862), whose remains were brought from 
Nice; Rossini (1868), who, like Rameau and Grétry, 
was accorded a magnificent funeral ; Lefébure Wely 
(1869); Berlioz (1869); Auber (1871), who was 
Director of Conservatoire, 1842-1871; Bizet (1875); 
Batiste (1876); Vogt (1879), aged ninety-eight; 
Offenbach (1880); Nicholas Rubinstein (1881), 
pianist, on his way to Nice for his health; Victor 
Massé (1884) ; Stephen Heller (1888), pianist; Henri 
Herz (1888) ; Tamberlik (1889), the operatic tenor; 
César Franck (1890); Gounod (1893); Ambroise 
Thomas (1896); Salomé (1896); and Lamoureux 
(1899). Illustrious dead of an illustrious city! 


Orford Free Church Choir Union. 


ON Sunday evening, December 23rd, selections 
were excellently given, in the Town Hall, by the 
members (about 200 in number) of the Free Church 
Union. ‘There was a very large attendance. ‘This 
is the third occasion on which the oratorio has been 
given by the Choir Union at Christmastide, and 
there appears to be a consensus of opinion that 
similar works might be rendered with advantage 
more frequently than has been the case hitherto. 
In addition to the President, the Rev. B. M. Eason, 
M.A., several ministers were on the platform. The 
Advent hymn, “ Lo! He comes with clouds descend- 
ing,” to its “proper” tune, “ Helmsley,” formed a 
fitting introduction to the service. The short 
address, which is always a conspicuous and im- 


portant feature in these meetings, was delivered by 
the Rev. W. Bradfield. At the conclusion of the 
address the first seventeen numbers from “The 
Messiah” were rendered, the principal vocalists 
being Mrs. Baylis, Miss Mary Lambourne, Mr. 
T. W. Woodward, and Mr. John Lomas. The 
chorus numbered nearly two hundred, and was 
under the efficient direction of Mr. Alfred Wiblin, 
who, together with the organist, Mr. A. F. Kerry, 
is to be heartily congratulated on the eminently 
satisfactory character of the service. The offertory 
amounted to about £18, and as all arrangements 
were under the judicious control of Mr. C. W. 
Strange, a substantial sum will be available for 
useful and beneficent objects. 
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The Future of Singing. 


Mr. J. L. ROECKEL discussed the question of the 
degeneration of singing at the recent I.S.M. Con- 
ference. He said, to Wagner we owed the creation 
of the musical drama as distinguished from the 
opera pure and simple. But Wagner’s singer had 
to be vocalist, actor, and interpreter in equal degree. 
Because the great master purged the opera of the 
meretricious effects and the dramatic unfitness of 
much that had been accepted before, was it 
necessary that so many followers should out-Wagner 
Wagner, and in their anxiety to disestablish the old 
form of melody wage uncompromising war upon 
melody itself, so that the voice became merely a 
vehicle for declamation, and often declamation of 
a very ugly kind? Melody was the singer’s art, and 
without it the vocal art must become obsolete. He 
would implore the composers to moderate their 
symphonic zeal, and not treat the human voice as 
an enemy it was the duty of an inflated orchestra 


mwas 


Echoes 


Sa 


to crush. Then what was termed the music-hall 
system of singing could not fail to vitiate the taste 
of the frequenters of those places of amusement, 
inasmuch as, in spite of the laudable but inter- 
mittent efforts of some managers, the general 
character of the singing at these places remained 
essentially vulgar. 

In opening a debate, Mr. Monteith Randal said 
that the music-hall style was permeating the draw- 
ing-rooms and ordinary concerts, and a prominent 
cause of vocal decadence was the modern curse of 
the eternal vibrato. The shutting out of young 
women from the sanctuary was another cause. 
Many of our noblest singers had been fostered by 
the Church of Rome, which always gave an impetus 
to the study of the earnest singer. Now there had 
been substituted a pretty little boy and a pretty little 
procession, and from the vocal point of view, 
vocalism had deteriorated. Boys were only becom- 
ing useful when their voices were lost. 
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from the Churches. 





A copy of “Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 


best paragraph under this heading. 


winning paragraph in this issue ts furnished by Mr. J. E. Howarth. 


METROPOLITAN. 

FULHAM.—The annual “ Carol” service was held 
at the Congregational Church, on December 23rd, 
after the evening service. The new carols were 
taken from the MUSICAL JOURNAL selection, and 
the anthem was Darnton’s “I will sing of the 
mercies,” always a favourite with choir and congre- 
gation. Solos were sung by Miss Louie Hine- 
Butcher, Miss Ellen Marchant, and Miss May 
Willby. Old Christmas hymns were sung by the 
large congregation with manifest appreciation. 
The pastor, Rev. F. J. Laverack, preached an ap- 
propriate sermon. 

STOKE NEWINGTON.—The Devonshire Square 
Church Choral Society gave its first concert on 
Thursday, January 11th. The first part consisted 
of Gaul’s cantata, “ Ruth,” the solos being admirably 
rendered by Miss Kate Cherry, Miss Annie Peck, 
Miss Grace Offor, and Mr. Geo. Uttley; and the 
choir, of about sixty voices, acquitting themselves 
well in the choruses, the audience showing especial 
appreciation of the quaint and pleasing “ Wedding 
Chorus,” which went with a good swing. The 
second part of the programme opened with “ Hear 
ye, Israel,” sung with great taste and feeling by Miss 
Cherry, and was followed by the chorus, “Be not 
afraid.” Miss Grace Offor then gave Cowen’s “I 
will give you rest,” her rich voice and sympathetic 
singing being greatly appreciated, and heartily 
encored by the audience. Mr. Uttley then con- 
tributed the well known “Star of Bethlehem,” and 
was also loudly encored, as his powerful and 
dramatic rendering thoroughly deserved. Miss 
Peck was heard to great advantage in “ Jerusalem, 
thou that killest the prophets”; and the other 


choruses were, “Awake, thou that  sleepest” 
(Stainer), and “The heavens are telling.” Miss 
Edith Wells at the pianoforte, and Mr. John 


Jefferys at the organ, were able and efficient accom- 
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Paragraphs should be sent direct to the Editor by the 17th of the month. The 
panists, and the conductor was Mr. G. Ernest 
Arundel, the organist and choirmaster of. the 
church. 


PROVINCIAL, 
CopNoR.—The organ in the Free Church has 
been enlarged by Messrs. C. Lloyd and Co., of 


Nottingham, and was re-opened with special 
services. The musical element was largely pro- 


minent, and Mr. F. Wyatt, F.R.C.O., organist and 
choirmaster of St. Thomas’ Church, Nottingham, 
was the organist for the day, Miss Nellie Oldham, 
of the same city, being the soloist, and giving the 
solo, ‘“‘ The Morning Prayer,” from “ Eli,” and Mr. J. 
Enstock Gounod’s “ Nazareth.” In the afternoon a 
recital was given by Mr. Wyatt, when the building 
was crowded to its utmost capacity. Lemare’s 
Andantino in D flat was a splendid number, whilst 
the toccata and fugue in D minor gave opportunities 
for brilliant execution, in which the capacity of the 
organ and the ability of the player were cleverly 
demonstrated. Mr. J. A. Enstock gave a vigorous 
and expressive rendering of “ Honour and Arms,” 
and with the chorus, “ And the glory,” by the choir, 
a most attractive programme was gone through. 
At the evening service, when there was again an 
overflowing congregation, Mr. Hardy delivered a 
capital discourse on “ The Sanctuary: its Worship 
and Music,” a subject which afforded an oppor- 
tunity of pointing out the sacred and higher uses 
of church music. Miss Oldham’s solos were, “ The 
Harbour Bay” (Moir), and “Abide with me” 
(Liddle), in both of which she added to her claims 
on the appreciation of her audience. A fitting 
termination to the services was the “ Hallelujah 
Chorus” as the concluding voluntary by Mr. Wyatt. 

GRIMSBY.—On Sunday, December 23rd, a good 
congregation assembled at the George Street 
Wesleyan Chapel, to hear the choir give the Christ- 
mas cantata, “ The Shepherds and the Magi,” by 
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Dr. Cyril Bowdler. The work was highly appre- 
ciated, and a general wish expressed that it might 
soon be heard again. ‘The chorus had learnt their 
parts well, and sang with an earnestness and pre- 
cision which showed no mean grasp of the work, and 
evidence of careful training. The solo parts were 
well sustained by Mrs. Topham, Miss Thompson, 
Mr. Hardy, Mr. Horton, Mr. Neal, and Mr. Lister. 
Mr. James Bennett presided at the organ, and Mr. 
C. H. Dawson conducted. 

HyDE.—On Sunday evening, December 23rd, at 
Union Street Congregational Church, a crowded 
congregation assembled to hear selections from 
Handel’s “ Messiah,” by the combined choirs of 
Union Street Church, Union Street School, and 
Hope Congregational Choir, Denton, numbering 
about seventy voices. The soloists were Miss Edith 
Rowe, Miss Edith Doxey, Mr. F. Tempest, and mr. 
J. A. Roberts. Solo trumpet, Mr. George Nicholls, 
of Kingston Mills Brass Band. After a hymn and 
prayer the choir sang “And the glory.” Mr. 
Roberts’ declamatory powers showed to great 
advantage in “ Thus saith the Lord,” “Why do the 
nations,’ and “The trumpet shall sound,” the 
obbligato to the last being beautifully played by Mr. 
Nicholls. Miss Doxey gave a good interpretation 
of “O Thou that tellest,” and the sympathetic air, 
“ He was despised,” with beautiful expression. Miss 
Rowe excelled in the air, “Come unto Him,” and 
that gem of musical inspiration, “I know that my 
Redeemer liveth.” Mr. Tempest gave a_ good 
rendering of the airs, “But thou didst not leave,” 
and “Thou shalt dash them.” The choruses were 
very well rendered by the combined choirs. A word 
of praise must be given to Mr. J. E. Howarth, 
the organist and choirmaster of the church, who, 
throughout the service, played with great care and 
expression, and whose accompaniments were highly 
appreciated by all present. The conductor was Mr. 
H. Denerley, choirmaster of the school, who ably 
wielded the baton, and had every reason to be 
satisfied with the performance. 


LuTON.—An excellent performance of Men- 
delssohn’s “Hymn of Praise” was given in the 
Wesleyan Church Hall, Chapel Street, on December 
1gth, by a band and chorus of 160 performers. The 
principals were Miss Maggie Jacques, Miss Edith 
Goodwin, and Mr. Joseph Reed. Mr. Sidney 
Bennett ably conducted. The second part of the 
programme was miscellaneous. Mr. Henry Lewis 
was the solo violinist, and Mr. Fred Gostelow pre- 
sided at the piano. There was a crowded audience. 

PONKEY, NEAR RUABON.—On December roth, at 
the Congregational Church, a_ presentation was 
made, on behalf of the congregation, to Mr. Caradog 
Roberts, F.R.C.O., consisting of a Bible, gold 
watch, and an illuminated address, as a mark of 
their appreciation and esteem. Mr. Roberts has 
held the appointment of organist for the last seven 
years. 

NORWICH.—A musical service was held in St. 
Mary’s Chapel, and was attended by a large congre- 
gation. The principal item in the service was 
Mendelssohn’s setting of the 42nd Psalm, “As the 
hart pants.” Mr. R. Lowne presided admirably at 
the organ. The soloists and choristers included no 
one outside the chapel choir. The solos were sung 
with commendable care by Miss E. Lancum and 
Miss L. Plummer, and the choruses went with con- 
siderable spirit, although once or twice the lack of 
a conductor was rather apparent. The chorus, 


“He Watching over Israel,” was most expressively 
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done. The service closed with Handel’s “ Halle- 
lujah Chorus,” which went with appropriate vigour, 
while earlier in the evening the march and chorus, 
“ Blessed is He,” from Bexfield’s “ Israel Restored,” 
the air from Gaul’s “Holy City,” “Eye hath not 
seen” (very nicely sung by Miss Guthrie), and 
Mendelssohn’s trio, “ Lift thine eyes,” delightfully 
rendered by Miss E. Lancum, Miss Annie White, 
and Miss Guthrie, were included in the programme. 
Mr. Lowne contributed as organ solos a very charm- 
ing composition by Elgar, entitled, “Salut 
d’Amour,” and Lefebure-Wely’s “Offertoire in F,” 
displaying the capacity of the instrument under his 
charge with musicianly skill. 

ROCHDALE.—An excellent organ recital was given 
in Wesley Chapel, on January 3rd, by Mr. Frank 
Evans, who gave selections from the works of 
Delbruck, Bastiste, Wely, Mendelssohn, Guilmant, 
Wolstenholme, Spinney, Maxfield, and Handel. 
Two flute solos, by Mr. W. Townsend, were also 
much appreciated. Mr. H. Male was the vocalist. 


RUSHDEN.—On Sunday, December 23rd, the 
services at the Independent Wesleyan Chapel were 
conducted by the Rev. Dr. Parkin, of Manchester, 
who preached two eloquent sermons to large con- 
gregations. At the evening service, the anthem, 
“We declare unto you glad tidings” (O. A. Mans- 
field), was rendered by the choir in a very creditable 
manner. At the conclusion of the service proper, a 
selection of music, suitable for the season, was given 
by the choir, the following being the programme: 
Carol, “ Across the dreary waste of sand” (Valentine 
Hemery). Anthem, “Arise, shine, for thy light is 
come” (W. T. Crossley). Solo and chorus, “See 
amid the winter's snow” (J. Goss). Quartette, 
“Cradle song of the Blessed Virgin” (J. Barnby). 
Hymn, “Come let us join our cheerful songs,” to 
tune “Nativity.” Chorus, “And the glory of the 
Lord” (Handel). Carol, “Now let the happy 
chimings ring” (C. Darnton). Vesper. The 
soloists were—Miss E. Lawson, Miss E. Mackness, 
and Mr. W. Drage. Miss R. Knight presided at 
the organ in a most able manner; Mr. J. Mackness 
wielding the baton with his usual ability. The 
service throughout was greatly enjoyed by all, and 
several expressed the hope that similiar services 
would be arranged more often. 


TUNBRIDGE WELLS.—A Christmas Carol Service 
was held on Sunday evening, December 23rd, in the 
Congregational Church, St. Peter’s Estate. Special 
Christmas carols, anthems, and hymns were sung 
by the choir. The four carols which appeared in 
the December edition of this journal were sung 
with good effect, and were much appreciated by the 
congregation. The anthem was, “There were 
shepherds in the fields abiding,” by C. Vincent.— 
The members of the choir recently held their 
annual tea and social evening, and entertained a 
number of their friends. The arrangement of the 
musical programme was undertaken by Mr. Ernest 
Brooker, the organist and choirmaster, who must 
be complimented upon the highly satisfactory 
manner in which the choir acquitted itself. During 
the first part of the evening Mr. G. Bretherton pre- 
sided, and was subsequently succeeded by Mr. L. 
Charlton, whe is largely responsible for the general 
success of the church. Not the least pleasing 
feature of the entertainment were the performances 
of an orchestra under the leadership of Mr. Botten, 
which contributed several selections to the pro- 
gramme, and received considerable applause. The 
following took part: Miss Brotherhood, Messrs. 
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Botten and Richards, Misses Wilmshurst, and 
Messrs. Walters and Joyce, Miss Wiles, Miss E. 
Brotherhood, Miss Young. The annual report, read 
by the secretary, was of a very gratifying character, 
and stated that satisfactory progress was being 
made. 

COLONIAL. 

GUERNSEY.—The choir of St. Sampson Wesleyan 
Church gave a highly successful performance of 
Jamouneau’s sacred cantata, “ Jonah,” on December 
26th, with the assistance of a large orchestra; the 
choir was also reinforced for the occasion. The 
solos were efficiently rendered by Miss Nellie 
Stranger, Mr. Proctor and Mr. J. D. Marquand. 
Mr. S. Le Galler was leader of the orchestra, and 
Mr. F. Pescott presided at the organ, the whole 
being under the conductorship of Mr. J. W. Dorey, 
the organist and choirmaster of the church. Rev. 
F. Godson presided. There was a crowded congre- 
gation. 


New Music. 


MUSICAL JOURNAL OFFICE, 29, PATERNOSTER ROW, 
E.C. 

The Organist’s Magazine of Voluntaries. 1s. 6d. 
No. 59 has just been issued, and should prove a 
favourite number. It contains some very interesting 
variations on “ Moscow,” by Ernest H. Smith, 
F.R.C.O., which congregations will fully appreciate. 
Bruce Steane also contributes a charming slow 
movement, “ Angelus,” very suitable as an opening 
voluntary. 

C. VINCENT, 9, BERNERS STREET, W. 

Eternal Light, Anthem, by H. F. Nicholls, 
A.R.C.O. 4d. This excellent anthem won the 
prize at the Welsh National Eisteddfod last year. 
It is a setting of the late Dr. Binney’s fine hymn. 
We can very cordially recommend the anthem. It 
is well written, and will interest choirs; the last 
movement especially so. 

R. S. CHRYSTAL, MANCHESTER. 

Festival Hymns and Tunes for Whitsuntide. 

This annual publication by the Manchester S.S. 


Union is fully up to the usual standard, and will 
command—as it deserves—a large sale. 


Staccato WNotes. 


AN amateur orchestral society is being formed 
at the Crystal Palace, under Mr. Mann’s conductor- 
ship, with Mr. Hedgcock as sub-conductor. 

Dr. WILLIAM POLE, an authority on Musical 
Pitch, died recently, at the advanced age of eighty- 
six. 

M. RIVIERE, the well-known conductor, died at 
Colwyn Bay. He always conducted facing the 
audience. 

Dr. MCNAUGHT has been presented with a hand- 
some testimonial, and Mrs. McNaught with a gold 
bracelet, by the members of the Bow and Bromley 
Choir. 

PROFESSOR STANFORD has been appointed con- 
ductor of the Leeds Festival. 

SiR ARTHUR SULLIVAN’S will has been proved at 
454,527 gross. 
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Co Correspondents. | 


E. D. (Cardiff).—You would find the Congrega- 
tional Sunday School Hymnal very suitable. 

CONDUCTOR (Newcastle).—You can hire the band 
parts of both works at Messrs. Goodwin and Tabb’s, 
71, Great Queen Street, W.C. 

F. T. B. (Birmingham).—(1) Yes. (2) Yes. (3) 
Novello and Co. (4) Out of print. 

W. D. (Glasgow).—Thanks. We will consider 
your suggestion. 


The following are thanked for their communica- 
tions: D. P. (Middlesbrough), J]. G. (Windermere), 
B. S. T. (Grantham), W. J. (Dublin), E. C. (Bod- 
min), F. J. M. (Dolgelley), T. B. R. (Highgate), 
T. M. (Warwick), S. J. (Belfast), R. A. (Camberwell), 
D. J. (York), F. M. B. (Southampton). 
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Necidentals. 


VisITOR: “So your young brother is taking les- 
sons on the violin. Is he making progress?” 

Phil: “Yes, he’s got so far now that we can tell 
whether he is tuning or playing.” 


THE MUSICIAN’s LITANY. 
FROM teaching a pupil who, because he is rich, 
Knows all about music, e’en to absolute pitch: 
Libera me. 
From a seat at a concert next an elegant creature 
Determined to show of her powers as a preacher: 
Libera me. 
From the boy whose black fingers would give you a 
shock, 
Always turning around to look at the clock: 
Libera me. 
From the lady of bargains who chooses her pieces: 
Translates the word “tempo” to “go as she 
pleases”: Libera me. 
From a church which has music like water and milk 
As furnished by Sankey and men of that ilk: 
Libera me. 
From the musical party where no one can play, 
But each is determined to have the last say: 
Libera me. 
From those who teach all and are masters of none, 
Who turn out in ten weeks a musical Don: 
Libera me. 
From organs of mouth, and from organs of hand, 
From fiddlers who play with the German brass 
band : Libera me. 
From intolerant bigots whose art is so dense 
That except their own writers, no others have 
sense : Libera me. 
From the small village concert with the piano old 
square, 
Unknown to the tuner, the mice revel there: 
Libera me. 
From the treble who sharpens, the tenor who’s flat, 
From the drones in the chorus who come but to 
chat: Libera me. 
From your fellow-musician so nice to your face, 
But admitting your talent with spurious grace: 
Libera me. 
From the patron whose promises make your heart 
flutter, 
Yet forgets that an artist requires bread and butter: 
Libera me. 
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GABBATH SCHOOL FESTIVAL MUSIC. 
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‘‘The sentiment of the words throughout accords well with the title, voicing a strong and glad recognition of the love 
of God. The vocal parts are characterised by free and pleasing movement without being unduly taxing.’—The Presbyterian. 
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on orders of not less than 10/- published price. 
The Pieces are in nearly every instance the result of Prize Competitions, and represent the 


cream of a large number of manuscripts. They have been selected with great care, especially to suit 
the capabilities of the average Church Choir, and are “popular” in the best sense of the word—giving 
a good result without an undue amount of rehearsal. The aim has been to publish effective settings, 


and in many cases the words are those of well-known hymns—a feature always acceptable to the: 


listeners. 
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